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Introduction 
Guatemala, one of the five countries forming what is 
now designated as Central America, has had a most unusual 
political and cultural history. It is interesting to note 
that, although in colonial times this country played the lead-
. ing role in government and social affairs in this area, today 
it has a long way to go to again achieve a place equal in im-
portance to that occupied prior to the establishment of inde-
pendence in 1823. 
Since 1549 when the Captaincy-General was established in 
Antigua, all powers of government have centered there. It 
was then the center of all intellectual activity, and all ar-
tistic and literary endeavor radiated from it. In 1548, 
:Marroqu!n, the first bishop of Guatemala, requested a univer-
sity, but it was not authorized until 1679, and not opened 
until 1681. For three centuries Antigua led not only in ad-
ministering the affairs of state of the Captaincy-General, but 
it also vied with Lima and Mexico City as one of the three 
cultural centers of the New World. However, all of this was to 
change with the coming of independence and the breaking up into 
states of the Captaincy-General in 1823. 
Following the declaration of independence by the provinces 
Juan Barrundia was elected president by the Congress in 1824. 
Jealousy arose, however, among the states due to the fact that 
the capital had been retained in Guatemala, and for fourteen 
?50132 
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years there was political unrest and dissension. In 1838, 
Rafael Carrera, an illiterate mulatto, rose to power, and with 
his coming there began a rule of military despotism which con-
tinued through three separate dictatorships for a period of 
sixty-five years. Erickson quotes Valle-Matheu as saying of 
Carrera: "este audaz guerrillero pudo dominar a todos porque 
era un caudillo, y los caudillos entre nosotros casi siempre 
han tri unfado. •tl 
Rafael Carrera, the first of the long dominant dictators, 
disappointed the conservative aristocrats who hoped to use him 
as a tool. He further displeased the conservative clergy by 
refusing to restore old privileges although he did restore re-
ligious tolerance. At first he hoped to int~oduce a progres-
sive economic program, but he was too ignorant to know how to 
go about it, and his assembly, made up of aristocrats and clergy, 
was too selfish to foster any movement for the general good. 
Carrera ruled despotically for twenty-seven years, all govern-
ment was centered in him and the Liberals had no place in his 
regime. 
At Carrera's death in 1865, the Liberals hoped to regain 
power, which was achieved in 1871 when Justo Refino Barrios 
became president. He began weakening the Conservative element; 
he disestablished the Catholic church and began to promote a 
definite educational program throughout the country. It must 
1Jorge des Valle Matheµ, Ensayo de Sociolog!a Guate, p. 92. 
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be pointed out, however, that by closing parochial schools, 
he actually defeated his own ends since practically the only 
trained teachers at this time were the Catholic clergy, whom 
he had deprived of rights. In his program he also encouraged 
the development of agriculture and commerce which were aided 
by railraod building. Unfortunately these plans for internal 
reform were not carried very far owing to laok of funds and 
partly to Barrios' occupation with other interests. 
Barrios was killed in 1885, and for a time thereafter 
there were comparatively frequent governmental changes in Gua-
temala. In 1898, through the assasination of Reyna Barrios, 
the president then in power, Manuel Estrada Cabrera came into 
office to remain for twenty-two years. During this period the 
country was under the administration of a constitution drawn 
up in 1879 and later amended which provided many liberal guar-
antees. The government was a harsh military despotism in which 
i·ndi vi duals were afraid to discuss public affairs and, al though 
much was said in the subservient press about the progressive 
measures enacted by the 4ictator in the interest of education, 
transportation, economic development and the like, little was 
actually done for Guatemala along any of these lines. 
Following the first World War great emphasis was being 
placed upon freedom especially from political or economic tyranny, 
and after so many years of political strife, and what, quoting 
Erickson, Munrol has termed a reign of terror, revolution finally 
lMunro, Five Republics of Latin America. 
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broke out in 1920 and Cabrera was overthrown. 
Guatemala, occupying as it did a very isolated place 
geographically, was not in the direct line of trade. Also the 
many years or dictatorship under which she had labored, to-
gether with the fact that the greater part of her population 
was Indian, all contributed to her lack of progress. The 
country was in a state of general economic depression, and 
education and sanitation were very backward. 
Considering the economic instability and the low level 
to which the social structure of the country had declined, it 
is not difficult to understand that the people who had been so 
sorely oppressed for years, should revolt in protest against 
these conditions and demand reform. The group heading this 
revo·lt called themselves Unionists, but in reality the greater 
part of them were university students. 
The political changes which came in the wake of the revo-
lution of 1920 were not so great or important, .either for that 
time or regarding future policies. However, the year saw a 
great change in the future trend of the literature of the 
country, a change so great as to cause Carlos Wyld Ospina to 
observe: 
La commocion pol!tico-social de 1920, cuando 
el gobierno de Estrada Cabrera fue derrocado, 
habr!a de abatir la vela latina de nuestro 
bergant!n literario con nortes frescos e impre-
vistos. Y es curioso observar que, si en lo 
pol!tioo la revolucion del afio 20 fue casi nula, 
en el arte de escribir marco el aparecimiento 
de una nueva generacion de literatos, vibrante 
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de briosos entusiasmos. 1 
Throughout the colonial period when the country was under 
strict censorship imposed by the Catholic church whose author-
ity was absolute, as well as during the years of oppression 
when frequently to speak meant to die, Guatemalan authors had 
endeavored to carry on. Due to their courage in the face of 
grave obstacles Guatemala was able to produce a most acceptable 
literature. 
Martin Erickson in his study on Guatemala says: 
When one considers how isolated Guatemala was from 
the rest of the world, one is surprised to find 
that a comparatively rich literature developed. 
The population has always been more than two thirds 
Indian. Of the remaining third, fully half is 
unable to read or write. The 1940 census gives 
the population as 3,300,000, 86 o/o of which is 
illiterate. Even an optimistic surmise would not 
put at mor~ than 100,000 the number of persons 
capable of forming a reading public.2 
So, following the revolution there appeared throughout 
the country young writersfired with patriotic enthusiasm. These 
young writers wrote poetry concerning patriotic themes, much 
of it in the revolutionary spirit. After a time the spirit and 
enthus~asm died out and only the best authors remained, among 
whom existed a deep desire to develop a so-called national 
literature, in contrast to the European literature to which they 
had been accustomed. 
1Wyld Ospina. Bolet!n de la Biblioteca Nacional, May 1934, 
p. 296. 
2Mart1n Erickson, Guatemalan Literature of the La.st Fifty Years. 
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In subject matter these writers turned to questions of 
the moment for the revolution had awakened a great interest 
in social studies. Now sociological problems were uppermost 
in the minds of the thinking few, and a great desire to solve 
them arose. Since probably one of Guatemala's problems then 
as now, was the Indian, this as well as other indigenous sources 
became the framework for many works. The prose writers of the 
time turned to writing short stories in the nature of leyendas 
or other nationalistic themes, but a little later this vogue 
ceased, and they turned their principal interest in the direc-
tion of the novel. 
It is the purpose of this study to develop an interpre-
tation of the ideologies of certain of the novels of Flavio 
Herrera. 
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El Indio 
In Guatemala, the question of El Indio is not simply a 
question of one race or group, but it is so ~nextricably en-
tangled with that of the mestizo and the criollo that in dis-
cussing the one, the others must of necessity be considered. 
SeHor Herrera discusses the matter of the indio by deftly 
weaving his thoughts and arguments into actual cases within 
his novels, and by so doing the reader has a more vivid con-
ception of the situation as it exists. We feel the kind sym-
pathy of our author toward this race which as he says dies 
without having learned to laugh, offering as well a solution 
both practical and sensible for their future betterment. 
In his novel, La Tempestad, the Indian theme is seen as 
rather a counter point in the story, the true protagonists 
being the criollos and mestizos. In this story Herrera says 
that if those who write for the redemption of la sufrida clase 
ind!gena would come to the plantations to live and see the 
Indian in his true surroundings, instead of expressing an 
opinion after just having passed through, their opinions would 
be changed. For them now, in their misconceived ideas, the 
Indian is the slave of the finca and of the master of the finca, 
the overseer. True, it is, says he, that in some isolated 
instances, mostly on fincas owned by foreigners rather than 
paisanos, the old colonial tradition of the encomienda is used, 
but the exploitation and use of the Indian for profit by the 
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owners and his living in degradation, are only a recollection 
of the past. For some time now, the Indian has attained a 
more privileged status; in fact, in some instances it almost 
amounts to a transposition of r0les between master and worker. 
He continues by saying that the owner (especially the caficul-
tor) lately argues with himself concerning the foolishness 
and the rapacity of the indians. In reality he is a victim of 
a system about which he can do little or say nothing for fear 
of losing the help which he has, little that it is. The neigh-
boring owner is always ready and willing to pay more in order 
to get help, and the indio, having no sense of loyalty, goes 
where he can do the best for himself. The owner necessarily 
submits to this system of plunder, deceit and laziness rather 
than run the risk of financial ruin while la sufrida clase 
ind!gena I los habil1tadores of which a small percent are honrado, 
continue on, experiencing no risks. 
Our author describes this regrettable situation in a con-
versation between two plantation owners: 
Don Ram0n: Ya sal1o el soneci to de la sufrida 
clase ind!gena y la rendenc1on del 
1ndio. 
Cesar: Topicoa man1dos; hueros de trasno-
chado, sentimentalismo que, a la 
poatre, solo ha servido para que 
medren 11bel1stas y caciques explo-
tando un tartuf1smo humanitario y 
de ocasion. 
Don Ramon: Si esas gentes que escriben vinieran 
al campo a ver la realidad! Para 
ellos el indio sigue siendo el escla-
vo del coloniaje, del amo de finca, 
el encomendero. El verdugo. Claro 
que en algunas fincas casi se man-
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tiene la trad1c1on colonial de la 
encom1enda, y esto, mas en propria-
dad es extranjeras que de paisanos --
pero las vejac1ones al 1nd1o, su 
explotacion hasta hacerlo una 
maquina de lucro de caciques y lati-
fundistas, que lo manten!a en 1nfame 
condicion es solo un recuerdo del 
pasado. Tiempo de los cupos y otros 
sistemas cuando el oprobio del cepo 
en la f1nca era caei un precepto 
etico. Lo cierto es que hace tiempo 
que el indio logro una situaci~n 
pr1vilegiada que afirma cada dia y 
ha hab1do hasta un trastruque de 
papeles entre el antiguo amo despo-
ti co y el indio esclavo. Un como 
desquite de sucesores sobre aucesores. 
El finquero, especialmente el cafi-
cultor, hasta hace poco vivio deba-
tiendose como v!ctima entre la estul-
ti cia y rapacidad de los habilitado-
res y el fraude del 1nd1o. El fraude 
convertido en elstema. Las condiciones 
econom1cas y los compromisos, las deudas, 
obligaban al hombre de campo a transigir 
con esos sistemas, hasta estimularlos. 
Si se suetra!a a ellos corr!a r1esgo 
de fracasar y arru1narse; mientras que 
la sufrida clase ind!gena y los hablli-
tadores, un X por ciento honrados, me-
draban sin riesgo; pero, las pestea, 
solo para el finquero..... 1 
L., p. 230 
Our author goes on to say that those who speak of this 
problem lose sight of the fact that there are many types of 
indios. There are the Indiana of the tierra fr!a -- temperate, 
industrious, diligent; while on the other hand, there are those 
of the coastal regions who are lazy and have neither initia-
tive nor desire to rise above the condition in which they were 
1For the sake of conveninece the following abvrev1at1ons will 
hereafter be used. L - La Tempeatad; E - El Tigre; P - Po-
niente de Sirenas; S - Siete Pajaros del Iris; C - Cosmos Indio. 
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born. The diligent working Indian in these regions is almost 
a myth; the coastal Indians are cunning, distrustful and mali-
cious, and every happening 1n their life is the result of fate. 
If one asks: "Will it rain, Juan?", the reply "Perhaps, if 
God wishes." 
Under this evocation of the supernatural lies one of the 
reasons why the Indian is a problem. His blind belief in the 
supernatural transcends his belief in the natural, and he be-
comes the victim of the circumstances of savage nature which 
abound in tropical countries. For instance, in El Tigre is 
presented a situation in which an Indian laborer was bitten by 
a snake. At first the bruJo or witch doctor was called who 
treated it according to his rites as well as getting the victim 
drunk. Later, he was taken to the doctor who injected serum, 
by the man succumbed. 
This scene is vividly described as follows: 
En esto se aproxima un tumulto. Un groPQ, 
varios indios sostienen a otro por los sobacos. 
Trae la Cabeza derribada sobre el pecho y un 
brazo colgante en balanceo de pelele. Uno del 
grupo se anticipa: 
-- Patron. Lo pico el cantel. Un b!rbara 
amarilla. Alla en el hajaral. 
El indio, cadaverico, se desploma sobre una 
silla como un fardo, sacudiendose en un temblor 
convulso, la boca, la nariz, los o!dos le dan 
hilos de sangre. La manga de la camisa esta 
cortada en um hombro y el braze, de hinchado, 
es gordo como una pierna, y tatuado de franjas 
l!vidas. Junto a la mufteca, el sitio de la 
mardedura quedo sellado en puntos negros y 
sangrantes. 
-- &cOmo fue? 
-- Cortando hoja de maxan esta mafiana. 
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tPorque no me avisaron? 
Un caparal: Senor, primero llamaron al brujo, 
que la chupo la mordida. 
Pero, este esta borracho. 
-- s! seftor, dijo el brujo que le dieran 
trago con cedr0n y agua de cuajo. 
En el bicep, sobre un lagamento invisible 
la carne hac!a dos rollas como papos. Mientras 
Lu!s aplicaba el suero irrumpe en el botiqu!n 
un indio con la vibora. 
-- Tr1gonocefalo! El botrop atrox, exclamo 
Lu1s. 
El rept11 se mov!a con tard!os espasmos. 
La piel, tatuada con jerogl!ficos arcanos y la 
cabeza aplastada contra el suelo como un trian-
gulo f at!dico que sellara el enigma de la muerte. 
• • • • • • • • • • • • All! mor!a un hombre. 
T. P• 34. 
In this same connection, further on, we find the situation 
of a child who has also died from poison, this time from mos-
quito bites. Our author observes in this instance "Murio como 
mueren los ninos en el Tropico: sin saber que han vivido." T. 
p. 48. 
It is in short, concise, simple statements such as the 
latter that one so often feels the sympathy which our author 
has for his people, a sympathy which goes deeply enough into 
his being to make him want to help them rise from mere existence 
and begin to really live. 
The Indian is not only a victim of nature in all of her 
tropical intensity, but also, due to the almost childish sim-
plicity of his character, he is the victim of man as well. In 
both El Tigre and La T!ffipestad numerous instances are found of 
how Indian women are made the victims, either willingly or un-
willingly, of the passions of their so-called superiors, fre-
quently the finguero, or his sons. We shall cite a scene taken 
- 12 -
from El Tigre. 
In this scene Don Luis, the son of an old f1nguero 
criollo, at night is keeping a tryst in the jungle. The pun-
gent odors of the tropic night as well as its weird sounds, 
arouse his emotions -- he waits, but, Alicia no ven!a ••••••• 
De pronto, por ia vereda del r!o aparecio 
un coagulo de sombra •••••• Entre el chich1abeo 
del ramaje la sombra avanzaba hacia el. La 
sint!o oeroa y la enfoo0 con la linterna. Era 
una 1nd1a alta, s1lenc1osa, fantasmal ••••• En 
el rayo fugaz vio la mascara de la 1nd1a cris-
pada de sorpresa. Oyo trabarsele el nudo de un 
~ito en la garganta y •••• no hubo tiempo de 
mas. Le salto encima, como la pantera en acecho 
sobre la presa. La tumbO. Hubo un sofoco gro-
tesco. Un desgarre de telas. Un jadeo epilep-
tico y as!, sin una palabra, la boca contra la 
boca para apagar todo posible grito, la poseyo. 
T. p. 79. 
Again, in La Tempestad, our author, speaking through 
the character of ceaar, a rich, educated mestizo, says: 
4Que hace un hombre pleno y sano urgido 
por el instinto? Sofocarlo en aras de una 
moral huera es idiota e 1nsano; apagarlo con 
prostitutae, peligroaa; con indiaa, de mal-
gusto sordido' aunque benef1 co a la ~.postre por 
algunae ventajas del cruce, coadyuvando as! a 
disminuir al porcehtaje de indios. Es oomioo 
ver en las finoas una aerie de 1ndiecitos con 
la color mas clara que los otros y la grena, 
a veces, hasta rubia, si el patron es tubio. 
En estas fincas siempre hay indias que gozan 
de privilegios y granjer!as. ~uando la fam1-
lia del patr&n viene a la finca ••••• se amosca 
viendo 1nd1tos con el parec1do del amo y un 
a1re familiar en las facciones. Todo esto es 
abjeeto, hasta tr1ste. L. pp. 216-217. 
The last instance which we shall cite of his narvete is 
that of the Indian who is the victim of the sly, deceitful 
tavern keeper. The latter allows the Indians to run up an 
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account, which bill is paid in corn or other barter goods, 
exchanged for brandy. Herrera continues: 
Pero Chilolo (the tavern keeper) ~xplotaba 
una industria mas lucrat1va. En los d!as de 
pazo en las f1ncas siempre hay un indio que in-
vi ta en la comparsa. , El indio fullero y el que 
liquida mas jornales; Chilolo fizgaba en los 
grupos haata id·entificarlo. Entonces lo atra-
paba con maf'iosa labia, le cargaba la mano --
era su jerga -- y·trago y trago, y el indio 
bebe que bebe, hasta fondear. Chilolo entonces 
lo apartaba del grupo, tend!alo en el camastr6n 
de la trastienda y, hurgandole las bolsas, lo 
desvaliJaba. 0 L. p. 167. 
One can, upon reading situations such as the foregoing, 
feel with our author a certain sympathy for these people who 
are the victims of what he terms au miseria biologica. However, 
there is the other side of the question, that of the planta-
tion owner who, besides providing them with food and living 
quarters for their families, also must pay them with money he 
has had to borrow on the next harvest. The owner is frequently 
the victim of his creditors who are generally foreigners and 
who come to the country with exploitation as their sole object. 
They require the debtor to sign contracts drawn up so techni-
cally that even if the man can read, he fails to entirely com-
prehend the many ramifications of the document. In this way 
the owners are trapped, not only by a huge initial loan but by 
exhorbitant rates of interest and which, if not liquidated at 
the time specified, mean loss not only of the crop but of the 
land as well. 
In La Tempestad Sr. Herrera says, El 1ndio explota al 
menor Et:etexto, and this statement as well as much of the fore-
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going discussion is explained in the following: 
Era una romeria implorante, 1na1d1osa a 
fat!dica. El ind1o explota al menor pretexto. 
La fiesta titular del pueblo o de la finca. 
Navidad, semana Santa, la llegada del patron, 
el primer aguacero, un temblor de tierra, 
oualquier 1nc1dente para pedir a la finca 
alguna cosa. 
Se presento Ventura, el mas bellaco de los 
colonos, ten!a en su prop1a finca un coto 
cerrado. Hab!a cercado veinte cuerdas sin 
mas consult& que a SU VOluntad. 
-- Patr0n: Otro ranch •••• 
-- Ya tienes dos -- objeto Mercedes. 
-- s!, pere el muJer nuevo no quiere 
estar all!. 
-- iMujer nueva? tY las otras? 
Pero como el nuevo es ladine, no quiere 
regolver con los otro. Se peleye. 
-- Bueno, veremos. 
-- Tambien patr0n, queres un acordeon a 
la cuente. 
Hay que ver la cuenta. 
-- Habemes abonade bastanto en el oosech. 
Veremos. 
-- Patron, tambien un escopeto 
1 A ·la chi ugada! 
Y la Unica pet1c1on oportuna fue la del 
Adm1 ni s trado r. 
-- SeHor, no quise molestarlo antes porque 
vd. andaba lejos y esperaba que Vd. viera por 
sus propios ojos, pero quiero que me faculte 
para organizar esto. Aqu! hay tantos gorrones 
y si~ vergtlenzas. Estos indios de costa son, 
lo mas ru!n para el trabajo, para todo. iQue 
va los cuadrilleros! Esa gente de Cajola y 
sabe Vd. como trabajan; pero los colonos, 
iVainas! Vd. va a 1r viendo. Ladrones y hara-
ganes y casi todos hueroa ••• Pocos sacan la 
tare a. 
-- Aprietan al que a la quincena no saque 
un m!nimo razonable de tareas. T1enen ma!z --
tienen todo ••• que abone y se marche. 
-- No lea importa, seHor. Se roban el 
cacao, la lena, la fruta. Ora ninguna quiere 
sembrar en el anexo, por que no les controle-
mos el ma!z. Se pretextan y le arriendan tierra 
al vecino lee exige la renta en trabajo. Otros 
son comerciantes y se van los sabados a traer 
sal hasta el mar. Van regresando el miercoles 
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s1gu1ente. Si se le reclama, soltan diciendo 
que hay quien pague por ellos. Que otro patz;On 
••• cuando se lee sienta mano, se fr1gan. Cuantos 
fugos tenemos. 
Aqu! hay un vecino que los ampara. Ya corrio 
la voz que tiene valimiento con la autoridad y 
todos van a esconderse all!, pura madriguera. 
En cambio a el nadie le molest& SU gente Y con 
tan ventajoso que es! aqu!, vive fregandonos, 
quitandonos, la toma para echarla a sus taltu-
seros, o para au luz, sin importarle que estemos 
en tiempo de mol1enda. La otra vez se nos fer-
mento una partida regular por culpa de el. 
Cuando le reclamamos, hace caso unos d!as, 
despues vuelve a las andadas. Patr6n, ora es 
tiempo que nos deje arreglado eso. 
L. pp. 143-145. 
Concerning the common problems of the Indian and the 
whites, Gilberto Gonzalez y Contreras writes: 
En La Tempestad, el indio se observa muy 
al fondo; los protagonistas son criollos o 
mestizos. El hombre continua siendo la v!c-
tima del paludismo y de las v!boras. Al que 
asist1mos es al drama tremendo de la grandeza 
y las miserias del cafe. La lucha es no soio 
de los cosecheros con el miedo, sino fatal y 
asordinadamente, con los acreedores y con los 
banqueros. Bajo una montana de cred1tos im-
prorrogables, de escritural llenas de anagazas, 
vemos como la riqueza constru!da por los padres 
se va escapando de manos de los hijos, y como 
la tierra que el indio paso a manos del mestizo 
o del criollo, va pasando a poder de los presta-
m1stas: sordidos 0 rapacea.l 
In contemplating this lamentable situation which Sr. 
Herrera so brilliantly portrays, there is felt a sympathetic 
kinship with Luis, the protagonist of El Tigre, who, says 
our author, guedo meditando en el destino melancolico en el 
agUero fatal de esta raza. 2 This is a race stifled and op-
lEl Imparcial Guatemala, C.A. 27 de Marzo de 1941. 
2 E.T., P• 35. 
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pressed merely by virtue of birth whose only two desires are 
corn and brandy, and who at every turn in the way, brush with 
Death without being aware of it. They are a race in which 
only in very isolated cases an individual has been able to 
rise above the environment into which he was born and to 
attain wealth and a limited social position. They are not 
accepted on a basis of pure personality or character, but 
rather upon a financial one. 
In La Tempestad the character of Leonarda is a striking 
exception to therule. Leonarda is a pure Indian, whose father 
owned and cultivated his land. When as a child she saw him 
imprisoned since unknowingly he had purjured himself as he 
could not read, she determined to go to school to learn the 
rudiments of education which were then available to her race. 
During her childhood a schoolmate inadverten.~ly called her 
india, which made her conscious of race discrimination. As 
the years wore on, Leonarda through sheer strength and deter-
mination grew to be very wealthy. She became obsessed with 
the fact that she was of Indian birth and she hated the whites 
bitterly. When her plan to marry her worthless son to a white 
girl of a socially prominent family was frustrated through his 
own undiplomatic behavior and her discovery that he was the 
father of an illegitimate son, her lifetime plans for him were 
ruined. She refused to accept the child until, through a 
cleverly arranged manoeuver, her attorney brought the child and 
put it into her arms. Upon seeing it was white, all of her 
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rancor left her, and accepting it she said: 
Esta sera la razon de mi vida. Perdono a 
Julian. Este sera lo que el no pudo ser. Hare 
de el lo que no pude hacer del padre. Se queda 
conmigo desde hoy. Ya no me lo arranca ni la 
muerte. L. p. 331. 
Sr. Herrera has drawn in the character of Leonarda a 
true picture of the Indian woman, strong, essentially moral 
and capable. The difference being her initiative and deter-
mination to rise above her class and to her meagre schooling 
which aided her in her endeavors. 
In El Tigre as well as La Tempestad, our author places 
much of the blame for this situation upon the mestizos. The 
mestizo, says he, scorns the Indian, exploits his faults with-
out helping him to overcome them, excluding him because of his 
race, himself forgetting that in his own veins flows Indian 
blood. Within the mestizo 1s a blending of the vital charac-
teristics of his ancestors, the proud individualism of the 
Spaniard, along with the mistrust of the Indian. These two 
traits combine to create a background of suspicion, of mutual 
distrust, perhaps suspicious fear, which works as a disinte-
grating force, creating a suspicion for all strangers. It is 
this inferiority complex before strangers which, says Herrera, 
goes far in the ultimate economic ruin of the Guatemalan land 
owners. 
So, finding the mestizo very anti-social, and the Indian 
uncooperative, there exists two groups, dos masas sin relacion 
!ntima, each bound up in its own egotism, without a bond of 
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mutual interest and aspiration which makes for a feeling of 
national sentiment. With both Indians and mestizos lazy and 
weak in a region where everything abounds in sumptuous vitality, 
meeting in few ways on a common ground, we are, says Sr. Herrera, 
thereby robbed of the immense promise of the mestizaje ibero-
americano. We will continue to be, says he, so long as the 
mestizo ignores the virtues of mutual interest and cooperation 
upon which base solidarity is built and which alone holds the 
key to his eventual triumph. 
The solution to this problem, according to our author, 
lies only in the proper methods of educating these people. 
He says that before the Indian can be raised from his environ-
ment, the mestizo must attain a place of more stable economic 
security since this so-called redemption of the Indian must 
come from the upper classes. The entire educational program 
must be changed in order to initiat~ this new education. First, 
according to Sr. Herrera, in the primary school programs, 
courses in hygiene must be taught. Although a public health 
and sanitation program has been attempted, it failed in most 
respects due to a lack of comprehension of the program on the 
part of the Indian, and failure of cooperation of those in the 
enforcement of it. He says that in some places a program is on 
foot which is attempting to give medical aid to the Indians, 
and this he believes is a step forward. In La Tempestad he 
observes that, since the Indians refuse to attend school and 
the finguero is not interested, 
- 19 -
Necesita la compulsion, y ahora en los 
cuarteles S8 sigue con buen exito Un Sistema 
con los nuevos soldados curandolos primero, 
como es sensato, luego obligandolos a higieni-
zarse y luego a leer y esoribir. L. p. 234. 
He feels that the Indian besides learning to take c·are 
ot himself hygienically and to read and write, should be taught 
practical subjects such as the handling of a tractor or work-
ing with electricity. To these men industrial aptitudes are 
far more important than learning grammar, or even history or 
geography. 
In El Tigre he voices this opinion when he .says: 
sOlo te falta echar a paseo a ese tu 
maestro de escuela borrachon que ensena a loa 
inditos inutilmente cosas que nunca han de ser-
v1rles. &Que lea aprovecha a tus indios las 
, , ! 
reglas de gramatica ni saber la geograf a? 
En cambio, si se ensenara lo necesario •••••• 
Diez 1nd1os zantales aaben ya manejar el trac-
tor. La otra tarde en la casita de maquinas 
Colop, t~ mozo electriciata que cuida de la 
luz, conec~aba un loco y, en torno, a un ruedo 
de 1nd1os se les ca!a la baba curioseando ante 
el tablero de control, mientras Colop mov!a 
el switch con sufic1enc1a doctoral. T. p. 116. 
Again, in La Tempestad he once more reiterates: 
Se necesita una educacion previa y sobre 
todo el estado necesita la coaperac1on social 
para educar a la masa. Incorporar a los pro-
gramas de instruccion primaria cosas mas ut1les 
que la h1storia y la geograf!a. L. p. 233. 
Sr. Herrera, in closing his argumentfor a more adequate 
educational system for the Indian, also expresses, and a bit 
satirically, the fact that it has taken foreigners to observe 
and develop the importance of the native tradition of the 
country citing the mayan vogue, and also to point out to the 
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Guatemalans themselves, as he says, las fuentes para la crea-
cion de nuestra cultura propia. He concludes by expressing 
the wish that the new educational program will not be so short 
lived as are most vogues but that they will be able to sweep 
away all of the existing foolish non-essential elements which 
now tend to suffocate thinking as well as life. His plan would 
transform the thinking of the generations to come, and would 
educate them, quoting from La Tempestad, 
••• en la voluntad y el caracter; dandoles una 
estructura moral, aqu! donde, sobre todo en las 
clases adineradas -- priva una miseria espiritual 
que nos acerca a Nubia y hay tan dolorosa inver-
sion de valores que el exito se apoya Casi siempre 
en dos muletas: el compadrazgo y el bluff, ya 
menudo ser honesto es una desventaja. L. p. 236. 
It is Sr. Herrera's hope that the new education will 
establish a new set of moral and spiritual values in which 
el chotear will not be so important and the now prevalent idea 
of Hay gue ser listo will be replaced with something deeper and 
finer and more lasting. 
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El Tropico 
One of the most interesting of the many subjects dis-
cussed by Flav1o Herrera is what he calls el tr0pico. This 
subject, difficult to define, whose effects are so clearly 
evident both in nature and in the lives of those living in 
tropical latitudes is especially to be noted in the novels 
El Tigre and La Tempestad. The reader senses, however, the 
tropical atmosphere and the influence it exerts throughout all 
of his works, and ls inclined to feel with Sr. Herrera the 
hopelessness, helplessness and inevitableness of it. This 
element of hopeless struggle between man and the encroachment 
of nature is very well expressed in La Tempestad in a descrip-
tion of the planting of a coffee plantation. Herrera says: 
La matita ya esta all! junto a su hueco, 
esperando con dura incert1dumbre la soluc1on 
de su dest1no, tiene sed, 1ncl1na au verdasca 
macilenta, le duele el pie y espera, espera. 
Y ahora se empefia la lucha -- o mejor --
sigue; pero mas dura con nuevo frente. Una 
lucha proteica, larga, tenaz, llena de 1nc1-
denc1as; de crises, de alternativas ya fatales, 
ya opt1m1stas. Lucha con todo. Con todos, 
con los hombres y los elementos •••• Con la 
naturaleza. Cada mata es un blanco. La 
selva, la selva adversa y formidable; saturada 
de riesgo y ponzoffas; la selva madura su ace-
chanza, soslaya el ataque o la descarga crudo. 
Un bejuco alevoso -- oulebra vegetal -- se 
arrastra hasta el pie del nuevo huesped -- la 
matita de care recuen sembrada para besarle 
el talluelo, luego lo abr~za trepa hasta las 
hojas y va apretando sus anillos hasta estrangu-
larla. La rabia del sol lo prolifera todo. 
El monte ve crecer, el monte viene de todos 
los contornos de la siembra, la rodea, la 
abraza, la sofoca. Mete sus puntas agresivas 
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entre cada surco. Crece, sube, sube, tapa, 
ahoga y el hombre se inquieta, se afana, limpia, 
limpia; pero el monte tiene una tenacidad fat!-
dica, Wl& obstinacion fatal, con fatalidad de 
oastigo; una implacabilidad ciega, rasante ine-
luctable ••••• Cada limpia es un lapso de sosiego; 
pero el sol 1ay! este sol maldito de los tropicos 
hace brotar el monte por milagro y, el monte 
abrozando, amenazando con tragarse la planta-
cion. L. p. 176. 
Our author has depicted with extraordinary force and 
brilliance the impetuous, spirited and ofttimes savage life 
peculiar to Guatemala. He has deftly woven within his pages 
the terrific force of nature, describing in word pictures 
the countryside, the jungle, the extraordinary variety of sounds 
and tX>lors. These many and varied effects of the tropics bring 
about a totality which amounts to a lure, and to find them 
one need only to turn the pages of El Tigr:e where our author 
writes: 
S1ntea1a magn!ficas en un ambiente radiante 
detonante, animado de polirritmo vital, elemental. 
Todo enhebrado en un arco de fuerza Y. de gracia. 
Ep{tome del tropico. Barbara sinfonra de musica, 
color y movimiento, tambien musica; todo musica 
todas vibracionea coinoidentes por trayeotos ar-
canos hacia un unico vertice escencial: poes!a ••• 
T. P• 44. 
In nature this intangible force has strength and savage 
beauty. As it slowly encroaches like an insidious disease, 
reaching out its tentacles, unperceived, stifling, choking, and 
finally destroying all of the weaker counterparts which fall 
within itspath, it leaves them to disintegrate in the humid 
underbrush in what Herrera calls este laboratorio divino de la 
barbara belleza. Our author fittingly expresses this perpetual 
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aspect of life and death, the struggle of both plant and 
animal life to survive in the face of such a force, a struggle 
in nature which is won by un beJuoo alevoso -- a plant which 
chokes as do the living vipers. He says: "Tr0pico. Entrede-
voramiento perpetuo. Tragedia cuotidiana. Imperio del tigre, 
de la v!bora, de gavilan. i Colmillo y garra!" {T. p. 128) 
Further on in th1asame novel he describes the rare 
beauty of a tropic morning as he continues: 
Maiiana limpia co mo el alma de un nif'io. El 
sol quema hilachas de neblina tend1das a secar 
en la monts.Ha. Sef'ior1o de la meseta bajo el 
cielo remoto. Cobalto seco, sin macula de nube. 
Pagina pura para la parabola del gavilan. La 
selva rezuma vahos azulencos y se despereza, se 
esponja en un pria~1co efluvio, en un frenes! 
geneseco, en una lubrica palpitacion, en un derro-
che de potencia. La vida y la muerte ferment&n-
dose en este laboratorio salvaje con densas y 
acres vaharadas de aromas y hedentinas. Al pie 
de los troncos se pudren tallos zanjados y hojas 
muertas. Brotan hongos de esmalte. De los 
bananos zanjados ayer, apunta ya un jeme de 
candela con prol!fico alarde. Huele a vainilla, 
a miel silvestre, a flora almizcle. Huele a 
sexo. Los follajes se empapan de muaica y de 
luz. En la punta de las hojas beben gorriones 
las ultimas perlas del sudor nooturno. Nada 
seco, mas que esos palos -- cadaveres verticales 
-- que ha calcinado un rayo. Flantas de plumas 
tropiezan con el filo de las hojas. Pajaros 
borrachos de madrugada caen desde las ramas como 
frutas. 11 T. p. 131. 
Again in La Tempestad he writes of the selva, this time 
as a green sea, and further on he turns to metaphoric descrip-
tions of matutinal sounds: 
A veces se desgarraba este mar verde {la 
selva) y asomaba la entraiia negra. Una f aja de 
tierra, desnuda, bendita, salp1cada de motitas 
blancas. Los cafetos -- ora en flor -- con 
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pr0cer blancura de alusiones nupc1ales. El 
aire se impregnaba de suave y agraria dulzaina 
entre azuleneos vahos de humus en combustion y 
yerbas en fermento. El ambiente ten{a un brillo 
de cosa nueva y recien creada, una uncion de holo-
causto al despertar. Aire loco de musica, borra-
cho de melod!as y colores. Los musicos del sem-
brado, sefior sapo y sefior grillo, apagaban oboe 
y v1ol!n para1rse en pos del ultimo lucero. 
L. P• 135· 
And still once more in La Tempestad our author reiterates 
his statement of the beauty of the morning when he says: 
Nada hay que valga la g,lor1a de esta Vida 
liberrima, ba:rbara y grand!osa; de una amanecida 
aqu! en la montaHa, cuando son las cuatro de la 
maiiana y un dulce efluvio precursor del alba, un 
cef1r1llo revoltoso que v1ene cargado de aromas 
montaraoes que acendr0 la luna, nos evaporan el 
ensueHo, m1entras el canto del primer gallo clava 
au l{rico espolon en pleno pecho de la madrugada. 
" Todo se impregna de un vaho genesico •••••• 
Nada hay que valga la gloria de un d{a en las 
plantaciones de cacao. En estas selvas de Suchit 
epequez, sagradas y mlllonarias de leyendas. 
Selvas de cacaotales en que cada palo es un tem-
plo y cada mazorca una urna en que se grana en 
almendras la pJ"9diga fabula del tropico; ••••••• 
L. pp. 315-16-17. 
Further on in El Tigre we find him describing the more 
oppressive heat of the tropic day, by saying, 
El monte se 1nmovilizaba en la cal!gine de 
la hora. Los pajaros apagaban sus flautaa 
mientrae- el aol remontaba poda"'ldo sombras. El 
Y4tttlto.-.:.:..aquel vientecillo revoltoso de la ma-
drugada fue a dormirse a los socavones da la 
sierra. Com'enzaba la inmovilidad vegetal. El 
horizonte, antes l!mpido y neto, se borraba en 
un vaho de ceniza metalica mojada como en e~tafio 
reverberante que cegaba;... T. pp. 132-33· 
Herrera, however, seems at his best in his descriptions 
of the tropic night, ttthe cosmic, barbarous music," the heavy 
odors of night-blooming plants and the ffeling of tear and awe 
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which jungle noises produce upon one who is alone in it. 
There is in· El Tigre such a word picture, a lyric prose poem 
in true moderniamo. This is a description of the jungle and 
the effect it had upon Luis, who was keeping a tryst with 
Alicia, who failed· to come. 
Todo se hund!a poco a poco en el bostezo 
de la noche. Borrabanse perfiles. Suavizabanse 
colores. Ve!a la gracia cromatica del bosque 
empalidecerse, confundir susnotas en una mancha 
gris lechoso, despues negra. Un airecillo fresco 
le besaba el roetro caldeado a tiempo que, en 
derredor, arriba, por todos lados, despertaban 
las cosas con un alma nueva y sonora que se 
mec!a sobre el bordon del r!o. El bosque nau-
fragando en una borrachera de musica. Una sin-
fonia barbara y grandiosa. Musica cosmica de 
polirritmo elemental. Oyendola, sent!a el alma 
escindida, bifurcada, solic1tada por dos sent1-
m1entos divergentes. Uno que la mec!a el o!do 
y le proyectaba un delirante cine de paisajes, 
y el otro, represado alla en el fondo de la 
came, borbotandole en una espuma p1cante que 
acendraba el deseo y le llegaba en orgasmo hasta 
la piel y en tumulto de sangre a la cabeza; por 
instantes dominaba un sent1m1ento, por instantes 
otro, el otro; la emocion estetica. En sus en-
trailas algun ancestro reviv!a actualizandole un 
panico fervor bajo el santuario de la selva. 
La selva cuyo abrazo estrangula la vida del 
hombre de los tr0picos. Esta selva que trasuda 
venenos, la selva hinchada de misterio, de ase-
chanzas, de combates, de exterminio. Entre devora-
miento continua. Catacl1smo perpetuo. La Selva 
que despierta de nuevo a la anochecida y canta, 
brama, llora, susp1ra y se emborracha de locura 
y de muerte. La selva que el abandono de nino 
por los libros y ahora o!a, sent!a junto as!, 
sobre a!, conteniendolo, abrazandolo, fundiendolo 
en ella, aniquilandolo. Eran rumores de estri-
dencia metalica. Elitros que zumbaban. Cristales 
rayados por una fina garra. 'Flautas temblorosas 
invocando a las estrellas. Aullidos, ululatos 
desovillandose,en el a1re. Fugas cautelosas. 
Parpadeos fosforicos. Roces sutiles. Jadeos, 
suspiros, sofocos y de repente, el grito de la 
presa atrapada mordida, devorada. El mismo, en 
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anonimo y absurdo. Temblando abr!a furtivarnente 
la luz de su 11nterna, sintiendo, adivinando la 
inminencia, la proximidad del acecho, del peligro. 
Esperaba la presion reptante que la subiera por 
las piernas •••• esperaba en la piel el contacto 
viscoso, la dentellada felina el zarpazo fatal ••• 
Le asaltaba une confianza ef!mera y al instante 
le mord!a el deseo imperioso, agudo hasta el 
orgasmo. El miedo a todo ••• a nada •••• 
De pronto, par la vereda del r!o aparecio 
un coagulo de sombra •••• Era una alta india, 
silenciosa, fantasmal ••••• Oyo trabarsele el nudo 
de un grito en la garganta y no hubo tiempo de 
mas. Le salto encima como la pantera en acecho 
sobre la preaa. La tumbO •••• La poseyo. 
T. pp. 77-79. 
When reflecting and considering this strange phenomenon 
which can eradicate plant life and influence human life as 
well, one is amazed at its potentialities. If Sr. Herrera 
adequately describes these effects in nature, he more ably 
draws with realistic strokes the effects upon human beings 
whose lives are so influenced by it. 
One has deep sympathy for these plodding simple Indians 
who clear the selva and work the soil, perhaps even unfortun-
ate enough to be fatally bitten by a poisonous viper, or other-
wise injured, only to be buried and forgotte~. These men are 
the unsung heroes of the tropics. The peon knows nothing 
more and expects little for tragedy such as this is usual and 
not incidental. 
Our author writes in La Tempestad: 
La tragedia consagra su ineluctable tercer!a 
en el afan humano. Indio hermano, heroe anoni-
mo ••••• 
Cuarenta y siete v{boras se mataron en los 
anexoe de Paluna cuando aquellos desmontes. Las 
cuarenta y siete v!boras mataron dos hombres. 
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Todos se pudren ya bajo la tierra. 
La tierra se los incorpora y los disgrega 
para hacer mas plantaa y mas flores. 
Solo el recuerdo de un nombre. 
Porque para los indios la cosa fue normal. 
. . . . . . . 
Pero con la simiente de au sangre y de sus 
huesos, animan los muertos la ruta de la hazafia. 
Desde el arcano afirmaron a la tierra el cabo 
de una roja cadena de heroismos. Tribu de 
heroes sin saber que son heroes. L. pp. 170-171. 
Once more, this time in El Tigre we have cited an analo-
gous situation in which an Indian laborer is carried in dying 
from a snake bite. Our author comments on the cheapness of 
human life in the tropics, on the melancholy destiny of the 
people and on the misfortune which follows the footsteps of 
this race. He likens them to larvae egu!voco whose present 
consists only in the fulfillment of simple desires. From 
childhood they have no happiness. There seems to be no solu-
tion to this problem since it comes as a result of este trop1-
co barbara y grandiosa in which daily is enacted a scene, J:!!l 
epopeya cosmioa. He concludes: ttTodo ha pasado ya ••• ~ La 
catastrofe ha sido un aueno. La tragedia, un recuerdo. Todo 
ha pasado ya, para maiiana ••• recomenzar. 11 (T., pp. 34-37) 
Much of the foregoing is an attempt to explain man's 
inability to cope with or completely conquer este tropico bar-
bara; however, there still remains one other effect which is 
seen but whose reason for being will remain unexplained. It 
may be explained merely as climatic, the effect of which plays 
havoc with the passions and emotions of individuals, althoogh 
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it does not kill. Frequently, as in the case of Luis which 
was discussed formerly, these barbarous, savage passions are 
a temporary manifestation. 
However, in the case of Fernando, who is the symbol of 
all that is savage, bestial and cruel, we see a depraved char-
acter, committing such savage cruelties that it is difficult 
for them to be imagined or understood by a civilized mind. 
In describing this individual, more animal than human, whom 
Herrera explains as el salto atras de la especie, something 
trag1camente elemental, and who appears only four times, each 
time to commit a violent crime, he says: 
Aquel era el macho bestial. La pantera 
que salta sobre el presa. El bramido de la 
lujuria_y nada mas. T. p. 27 
Un puerco sin estomago. En pleno dla 
tumba a las indias en los cafetales. De noche 
cuando laten los chuchos, es que el anda for-
zando puertas en la rancher{a. T. p. 31 
Our author continues by endowing this human being with 
all of the attributes of a tiger, as he writes: 
De la madre el mechon rubio triguefto. 
&De quien la oara redondo de acusada mand!bula; 
la resbalosa cautela; ese abandono elastico al 
andar,, ••• esas cejas unidas por la glabela en-
foscando el ojo y esa pupila, esa pupila h1P-
notica ••• ir1s veteado de oro -- en que destilla 
un avatar felino? T. p. 68 
Throughout the action of El T1gre are repeated crimes of 
besti~lity of which Fernando is guilty, but the most dastardly 
is related by our author in almost naturalistic description. 
Luis had been called to another plantation to make a sick call. 
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He and his companion, Tisiqu!n, were traveling through the 
dense jungle and the intense quiet caused nervousness. Soon 
they heard a scream, and 
••• entonces, ambos vieron, enfrente, que se 
abrla el ramaje con laxo rumor de tela rasgada 
y raQida, elastica, fantastica, una sombra 
salto de una siembra ganando los huatales. 
T. p. 121 
They continued on but they were as if in sleep, so deep 
was their fright. Finally they came to a house, and upon hear-
ing a peculiar sound and finding the door open, they entered: 
Lo que vio entonces, ya no le espanto 
porque lo hab{a sent1do ya sin diacernirlo; 
porque toda la escala de ellOciones, toda la 
consideracion del espanto ya lo hab!a aniqui-
lado ••• V1o en un rincon del rancho, un 
cuerpo con un brazo fuera, tendido hacia 
abajo como una rama agob1ada. El tronco, 
aquel tronco desnudo, remataba en el cuello 
en un muf'lon negro. La cabeza -- cortada a 
careen -- colgaba por los cabellos del borde 
del camastro. Aquella cabeza de medusa sal-
vaje con los ojos desorbitados en un extravio 
de locura! 
y una cosa que no era solo terror •••• 
Entre el monton de trapqs negros de sangre, 
aquella cosa que se mov1a sobre la v!ctima. 
Aquella bolita de carne prieta, desnuda. Un 
rapac!n mudo, indiferente, aferrado furiosa-
mente a los senos de la muerte, succionando, 
chupando la vida de un cadaver •••• T. p. 124 
There is in this cruel beast, enough of the human to 
cause him to be jealous and to hate anyone who thwarts his 
plans to attack. It is this jealous hatred against his brother, 
who has repeatedly interfered with his plans to attack Margarita, 
which causes him to shoot Luis, to avenge himself. Luis, know-
ing the animal passions of his brother and of the crimes he has 
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committed, realizes that he should be put away -- completely, 
but he will not be the one to do it. He says: .. Merece el tiro, 
el tiro previsor. Ee un alimafia. 
yo quien se lo de." (T., p. 129) 
~ Lo merece, pero, no sere 
At the same time a jungle tiger is pursued and appears 
in the thicket opposite Luis, Fernando, the human tiger also 
is seen. Luis raises his gun to shoot the tiger, but Fernando 
shoots also, wounding purposely his brother, and both he and 
the tiger disappear into the jungle. This is the final act 
of jealous passion committed by El T1gre. 
It seems as if our author in El Tigre and La Tempestad is 
trying to depict in graphic realism, often almost naturalistic, 
the tremendous vital force which is el tr0pico, and how it 
affects disastrously and tragically certain individuals. These 
may well be considered as types. The character of Fernando in 
El Tigre represents a throwback, a reversion to a type of bar-
baric, untamed animal life. The exact explanation for this, 
according to some authorities, psychological and sociological, 
being a debatable question. Luis, the protagonist of El Tigre 
represents the intelligent, cultured, educated man, who under 
conditions of intense emotional stress, loses his usual calm 
poise and gives way to unbridled passion. His reactions are 
neither barbaric nor cruel. 
In La Tempestad both Julian and Vicente, his father, 
represent the individual who, though strong physically, is weak 
emotionally, a combination of traits which result in moral 
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laxity. Vicente and Julian both carried out the wishes of the 
dominating Leonarda, although neither had mental faculties 
capable of good judgment. In all of these characters we note 
some phase of the controversy of what causes some individuals 
in the tropics to change, these changes having different mani-
festations in different individuals. 
According to A. Grenfell Pricel little is known of the 
effects of tropical climate on people,_ especially those of the 
white race. The interaction between man and his surroundings 
causes various effects since neither man nor his environment 
is static. Human effort ebbs and flows, and environmental 
factors appear and disappear. He says there are causal as 
well as casual factors in this interrelation. 
It seems safe to say, however, that a damp, moist climate 
with no cool season when endured over a period of time diminishes 
vigor, energy, resistance to disease and has a deleterious ef-
fect on the nervous system. The tropical climate produces a 
languor and lassitude that may develop in time to a laxity in 
living standards and frequently in morals. Thia may be attri-
butable to the monotony of living, as well as-to the lack of 
change in climate and nature. 
Price concludes his argument by saying that certain groups 
react more favorably to the tropics, and have survived to a 
greater extent. The Spanish is one of these groups. If these 
1Wh1te Settlers in the Tropics. 
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people cross-breed with lower cultured peoples who are more 
numerous, they are absorbed and this undercutting lowers the 
standard of living. Nevertheless, says he, the progress of 
Central American countries seems to vary as to the percentage 
of white blood 1n the group. 
Literary critics have spoken most favorably of the manner 
in which Flavio Herrera has handled this subject, and it seems 
advisable to briefly cite a few. Gilberto Gonzalez y Contreras 
1n El Imparoiall says: 
•••• El destino quatemalteco, condicionado por las 
estructuras reales, no es otra cosa que una lucha 
perenne con la tierra, un mantenerse en prisiones 
dentro de una psicolog!a inintegrada y un malestar 
economico, cuyas causas escapan al hombre que pa-
dece sus resultados catastroficos. 
El proceso de eata indigacion comunicativa, el 
sondaje de una realidad que escende, se elucida en 
La Tempestad y El Tigre con estampas reverberantes 
y con una eficacia alucinadora. Para Flavio Herrera, 
la tierra posee al hombre con potencias dramaticas, 
y el hombre es la revelacion de una lucha con la 
barbarie, una barbarie cuya costra supervive omn!-
moda, aunque en verdad, se disfrace con los con-
tenidos de una seudocultura. No comprende ni se 
adapta el hombre a su destino, v1ene a dec1rnos 
este interprete apasionado. 
En El Tigre y en La Tempestad -- sus dos libros 
representativos -- el novelista guatemalteco ha 
estenografiado, en forma p1ctorioa y de masculo 
romant1c1smo, las exper1eno1as del drama rural, 
de los hombres que retroceden a la barbarie para 
tomar impulso. Retrocesos, inmersiones en lo 
telurgico permanencia en las actitudes vegetativas: 
tal es .la vooacion de estas vidas, rubricados por 
la muerte o el f racaso. 
The publisher of Los Siete PaJaros del Iris is impressed 
1El Imparcial, 27 de marzo de 1914. ~uatemala, C. A. 
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by the quality of Flavio Herrera's work for he quotes Francis 
de Miomandre in Le jour, Paris, as follows: 
El T1gre constituye un pequefio volumen de 
extraordinaria v1olenc1a y es un testimonio de 
la vitalidad del pueblo guatemalteoo en la ac-
tualidad •••• 
Flavio Herrera se propone haoemos comprender 
el papel que juega la naturaleza en esta tragedia 
amorosa: exaltando la fuerza de unos, abatiendo 
la de otros. El trd'pico se siente en todo el 
libro, reina sobre las pasiones y acaba por triun-
far de toda res1stenc1a humana. Hay algo de 
desesperado en la obra de Flav1o Herrera: la 
contestacion estoioa de la importancia del espi-
, 1 , , 
ritu frente a a naturaleza. Mas, ouanta belleza 
hay en esta rebelion suprema, cuya violencia se 
explioa por la aoc1on del clima. La misma savia 
v1v1f1ca y mata. 
And again Montiel Balleatros in Los Piedras, Montevideo says: 
•••• Es una novela t{pica del tr0pico, por au 
pujanza, por su color y por su sentido. Bella-
mente escrita, con el interes de una trama hu-
mana, viva y bien conducida, seduce tanto por 
hondura ps1colog1ca cuanto por ese barbaro e 
1ndomenable 1nstinto en Luis, intelectual y 
refinado, como en el bruto y elemental Fernando. 
Magn{fico el paisaje. 
Also, in Revista Grafos of La Habana is noted: 
••••• El sabor vernaculo del librosabor del selva 
virgen dormida bajo la dulce noche de au oscuro 
follaje-despierta a las mas hondas sensasiones 
de vida tropical. 
Cada pincilada de luz tornase en gema br1llante 
y pura del arte genuinamente criollo guatemalteco. 
In concluding the discussion of this ever fascinating 
phenomenon el trop!..£.g_, one can do no·' better than to repeat one 
of the beautiful lyric prose poems, which our author writes in 
praise of 1t. We quote: 
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Orac1on 
, , 
Tropico: Impetu 11r1co de la tierra 
Inexorable tercer{a de la locura con 
el amor y la muerte. En la transparenoia 
de todos tus s1gn1f1cados, juxtapuestos, 
su~erpuestos, se interpre~a asi,tu eni~ma. 
Trop1co. Vortioe de pasion. Dadiva oosmica. 
Oferta absoluta. Holocausto supremo. Tropioo: 
Ansia: Ansia de arder. Ansia de quemarae. 
Combustion: Purificacion: Espir1tual1zac1on. 
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Woman's Place in Guatemalan Society 
Flavio Herrera clearly states his ideas concerning 
woman's place in society. At present~;- he says, woman occupies 
a place in society which virtually resembles slavery. Accord-
ing to him, this position originated in el sentimiento ances-
tral, meaning that when a woman marries she is bought body and 
soul, while her inferior pesition originated in la idea semita. 
Her education is limited to the domestic arts taught princi-
pally at home. This is especially true of the lower classes 
where a girl becomes not only a wife, subjected to the author-
ity of her husband, but a human incubator, as well, bearing 
and rearing a large family. 
In the case of the wealthy class, a woman receives an 
education in the finer aspects of the domestic arts, but more 
important, she is prepared for the conventional forms of the 
social life of her group. The singular cultural aspect of this 
phase of her education is a knowledge of the correct manner 
of social expression and behavior at teas, bridge, the movies 
or other social gatherings. Under this tutelage maaktgg as 
cultural, however, is seen the true aspect of her education, 
the learning of the subtle art of coquetry, for no other reason 
than to secure a husband. Since, says Sr. Herrera, true femin-
inity is something deeper and finer than this, woman must be 
given a basic education to prepare her for life, paying less 
attention to frivolities. 
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It is in the following passages selected from La Tempestad 
that Sr. Herrera observes: 
Nuestra moral sexual tiene un codigo estu-
pido y ahora a la mujer se le reinv~ndioa ~asi 
en las todas partes, claro-c1v1l1zadas. SOlo que 
aqu! por una 1ron!a del ambiente, la mujer mis~a, 
por su noffez, se aferraba a subalterna cond1c1on 
en el hogar. En las clases hwn1ldes, tornandose en 
1ncubadora de hijos y en nodriza perpetua; matando 
la alegr!a del amor; fabr1cando inconsc1ente futura 
came de oarcel u hospital por au 1nd1geno1a bio-
logic& y en las clases adineradas, elegantes, esta 
misma ignorano1a produce este tipo de mujer sin vida 
interior, sin ninguna inquietud espiritual, embo-
tada en el ocio fr!volo o absorta en un excluv!simo 
deportivo y en ostentac1ones de vida social que son, 
sin duda, factores de una educacion fem1n1na ido-
nea y completa, pero que no se sabe dar entre noso-
tros. A la muchacha elegante, adinerada, conocida, 
se le prepara socialmente pero no con una idea 
miope, incluyendo en esta cultura exclusivamente 
social, ciertas formas convencionales de d1verti-
miento y de expansion: el bridge, el te, el cine 
y nada mas; la obsesion de lujo enmascarando una 
burda coquetar!a con pergueffo de fem1n1dad, cuando 
la verdadera feminidad es algo mas puro y mas hondo; 
falt• para la mujer una educacion integral, una 
preparac1on para la v1da que sea algo mas que gim-
naa1 s de frivol1dad para atrapar un marido. 
L. pp. 48-49. 
Our author continues by saying that the common denominator in 
both of these classes 1s ignorance on the woman's part. She 
has been taught for years that woman's place is in the home and 
after marriage, since the husband is the head of the house, she 
must be obedient and subservient to his wishes. All individual 
independence of expression, whatever its manifestation, is 
impeded, be it in the field of art, or any other. 
The important consideration after marriage now, says our 
author, is not the woman as an individual, but the reputation 
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of the husband. His honor as head of the family must be 
guarded in the light of costumbre and in the fear of gue 
diran. Thus, in the woman all desire for self expression is 
denied by custom and suffocated through fear of public opin-
ion, which if adverse, might place the husband en rid!culo. 
Sr. Herrera explains this when he writes: 
Aqu! la mujer al casarse ha de renunciar a 
toda expansion espiritual, pongo por caso cual-
quier acto, cualquier manifestacion de cultura, 
la de vocacion art!stica, por ejemplo, aunque sea 
la esencia misma de SU alma solo por imposicion 
del marido que obedece el prejucio social, que 
teme al 'que diran' y la mujer as!, se anula, se 
apaga, sofoca toda noble aspiracion que, segun 
el criterio chato del tingladito social en que 
vivimos, pongo al marido en rid!culo. 
L. p. 48. 
In view of the limitations which society has in the past put 
upon the self expression of women, Sr. Herrera makes a vigor-
ous plea for her emancipation. He says we must allow her to 
leave her small sphere and have freedom to express herself as 
an individual, which he calls, Independencia es pi ritual. He 
does not deny the importance and enjoyment of fidelity and moral 
integrity in conjugal life inspired by love, nor does he deny 
the authority of the husband in protecting his honor and his 
home. However, he feels that what is in many instances con-
sidered a trend toward the new conceptions is in reality not 
new according to European ideas, this being proven by the ram-
1 pant scandals and the constant gossip in society. Ignorance 
lsee note p. 6, L. p. 47. 
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and na!vete on the part of most women produce this misconcep-
tion of independence, says he, and because of this frankness 
and freedom frequently lead to imm9~ality. He continues: 
La ignorancia, la noffez de cas1 todas las 
mujeres provoca esa mala interpretacion de 1nde-
pendenc1a, traducida en libertinaje y franquicia 
para el adulterio •••• al hablar de independencia 
yo aludo a otro linaje de ideas, a otro sentido 
del que le quiere dar aqu! la ignorancia ambiente. 
IndependeU.Q.ia espiritual. Sin negar los encantos 
de la felicidad inspirada por el amor y la con-
ciencia de la integridad moral, ni negar la au-
toridad del marido en cierto campo que es el mismo 
que protege su dignidad en el hogar. 
L. p. 48. 
Upon these facts there Herrera bases his theory that it 
is better for a woman to have a definite position in modern 
life. She should feel a responsibility to the new conceptions 
of behavior both social and cultural, and if married, she should 
assume an individual obligation of collaboration with her hus-
band. in ex~cuting the affairs of the home. Stress must also 
be placed upon the importance of occupying a useful position 
in the community, allowing time for her to develop any indi-
vidual aptitudes, as well as to create an inner life and a 
consciousness of herself as a personality. This would allow 
her complete freedom of individual expression, culturally and 
sexually. Our author believes that woman's education should be 
more than: 
•••• dedicar la vida exclusivamente a los deportee, 
eino que enterarla de la funcion de la mujer mo-
derna en la vida, de su responsabilidad ante nue-
vas ideas, nuevas aspiraciones sociales, y nuevas 
formas de cultura; de au obligacion de colaborar 
con el hombre en los destinos del hogar educandose 
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b1ologicamente para ayudarlo en la lucha por la 
vida, en fin, en el sent1do de que se preocupe 
por ser ut11 soc1almente, ded1Cando una parte de 
su tiempo y aptitudes a au cultura espiritual; 
dotarla de vida interior; crearla un esp!ritu 
cr!tico que le de conciencia de au personalidad 
no solo como instrumento de lujo y de placer, 
aino como colaboradora del hombre en los destines 
del hogar. 
This, Sr. Herrera says. is the ideal, but actually femi-
nine ignorance of the situation is now clothed in attitudes 
of false pride and prudery. Women, he continues, are inclined 
to recoil or appear insulted if a man mentions or intimates 
a subject relating to sex or other intimate subjects, while, 
in truth, when alone the subjects are openly discussed. Now 
says he, the daughters of wealthy families in accepted society 
must live without any medium ot sexual expression. Since a 
tropical climate stimulates the emotions and passions of in-
dividuals, this repression may lead to a misstep provoking a 
scandal, or the development of a neurosis due to sexual frus-
tration. At the present time, says,he, the only outlet for 
them is marriage and marriage means a limiting of their desires 
and activities as individuals. He observes: 
Aqu! la 1gnoranc1a feminina se solapa a menudo 
en falso pudor, se enmascara de gazmofier!a. La 
muchacha de familia adinerada, de buena sociedad, 
de ascend1ente social; la muchacha "conoc1da" para 
emplear el modismo al uso, vive condenada a celi-
bato forzoso en pleno tropico, bordeando el riesgo 
de un desl1z, que la lleve al escandalo 0 a buscar 
un profesional discreto con proposito abortivo 
por miedo a la sancion social; y si no, condenada 
a la neurosis por la obsesion del deseo como s!n-
toma de una uncion natural. Ahora, esta muchacha, 
por la tiran!a del ambiente, no tiene mas que una 
puerta de salida decorosa "socialmente." El 
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matrimonio y ya d1J1mos el concepto mom1f1cado 
que aUn se tiene aqu1 de la institucion, au 
extructura y concepto medioevales, lo cual es 
absurdo en los tiempos que corren. Ya no ese 
concepto decrep1to del amor que quiere ligar 
para siempre con una formula dos v1das, limitar, 
esclavizar en vez de madurarse en un sentido 
nuevo hacia la conquista de la fel1c1dad. 
L. P• 50. 
In further explanation of these ideas he goes on to say 
that what he earlier called Independencia espiritual might 
solve this problem. To Sr•, Herrera this means that any indi-
vidual, man or woman, should be free to express him or herself 
as he or she prefers. They should be bound in no way by custom 
or public opinion, being responsible only to themselves and 
feeling no moral compulsion. This freedom means a complete 
understanding or agreement between individuals who love each 
other. These people, says he, with only love as a foundation 
live together unmarried with the understanding that either is 
free to leave when desires or circumstances may change, but, 
he says, "El problema es hallar la compaiiera social y espiri-
tualmente apta ••••• " (L. p. 57). 
In certain localities today the old outmoded ideas pre-
scribe definite rules of conduct for individuals. Others allow 
less rigidity in conduct so that woman is permitted more free-
dom of sexual expression without the bond of matrimony. In 
this way the old idea of submission is no longer practiced. 
Herrera explains: 
••••• aqu! hay ideas muy ranciaa y mogigatas sobre 
esas cosas (independencia) y al hombre de cierta 
importancia social, si no se casa se le ve con 
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prevenc1on. Hubo por ah! una ley que exclu!a 
a los solteros del cargo de expertos, como si la 
honorab111dad y competencia dependieran de un 
estado que impone la etica sexual; pero aqu1 el 
matr1mon1o conserva su antiqu!sima estructura, 
su r1g1dez y su egoismo; sin embargo, en otros 
ambientes ••••• hay mas tolerancia para las rela-
ciones sexuales oomo una de las consecuencias 
de la emancipacion de la mujer. El matrimonio 
incluso, en pueblos europeos donde conserva su 
esp!ritu ortodoxo, su austeridad sacremental, no 
implica y la sumision de la mujer como aqu!, sino 
un acuerdo de voluntades, una concienc1a de mu-
tuos deberes que transc1enden de la forma rel1-
giosa, un acuerdo de conven1enc1as y no solo en 
el 1nmed1ato sentido economic& sino conven1enc1as 
biologicas: maternidad consc1ente, preparac1on 
cultural de la mujer... L. P• 47. 
Me diras que tambien aqu! las cosas han com-
biado y que un soplo de modernidad se 1nfiltra en 
nuestra vida social ••••• Una modern1dad mal en-
tendida, los semp1tornos ch1smea de sociedad, los 
frecuentes escandalos justifican lo que digo. 
L. p. 48 
There exists now what someone has called el vicio de la 
virtud which is not truly virtue but something faraical and 
comic. Education for women, says he, must be such as to con-
quer this silly, stubborn idea of society, it must be more 
flexible and more tolerant. Finally, it must eradicate the 
old moral conceptions and substitute a new education based 
upon eugenics and not upon false modesty. He explains: 
11 Tenemos el vicio de la virtud," dijo nose 
quien; pero no virtud autentica sino bufa, fasaica; 
sin embargo, la educacion de la mujer ha de veneer 
al fin la estulticie, la terquedad social. Hasta 
despojarse de tantos habitos morales, 1diotas, que 
sofocan la vida en agraz, aunque este lejos la 
hora en que triunfen por aqu! esas nuevas ideas 
que andan volando por el mundo en juventudes ya 
sin tabus sexuales en ambiente ozonizados por 
Una concepcio~ mas noble de la Vida en que la 
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mujer, educada idoneamente para au fin, aprende 
eugenesia y puericultura, cosaa que casi a todas 
las nuestras aun lea suenan a exotismo, a inmora-
lidad, a escandalo. L. P• 51. 
Through a conversation between Cesar and his sweetheart 
Palma, whom he admits loving but will not marry because of 
un sentimientQ de mi independencia, Sr. Herrera presents the 
current attitude toward virtue. Putting aside all religious 
and social aspects of the question, through Palma he observes 
that we are still confronted with the fact that a woman who 
respects herself does not live in such an alliance. There 
always remains that inexplicable something inborn in most 
women which prohibits questionable conduct. 
In reply to this argument he says that love is always 
the same, it is normal and natural for individuals to love and 
in this relation sexual intercourse comes as a natural conse-
quence because humans need companionship. 
One notes in the arguments presented by these protagon-
ists that Cesar construes love in the carnal, unrestrained 
attitude which disregards society and the moral code. On the 
other hand in Palma's argument there is presented the ideal-
istic, spiritual interpretation of it which unquestioningly 
adheres to convention be it religious, social or simply custom. 
Cesar: 
Palma: 
Cesar: 
Sr. Herrera presents this to us in the following: 
Y, inosotros, queriendonos como no~ queremos, 
ofendemos a Dios? ••• 
Queriendonos idealmente no, ya de otro modo ••• 
Entonces, no es por sentir amor por lo que se 
Palma: 
Cesar: 
Palma: 
Cesar: 
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le ofende sino por un acto del amor. Todo el 
mundo manoaea el amor sin penetrarle su sen-
t1do. 
Todo el mundo lo exalta y subl1ma y en cuanto 
el amor se traduce en hecho, en manifestacion 
sexual, se le execra como algo indecente y 
bestial que hay que aprenderlo y ejeroerlo de 
tapad1llo mientras la 1gles1a y la sociedad 
no lo han disfrazado de aacramento y de con-
trato. 
Dejemoa lo religioso, tY la sociedad? Una 
gente conocida, relacionada, no quiere gran-
jearse el desprecio de aus parientes y amista-
des v1v1endo 1ncorrectamente, cuando es tan 
sencillo •••• 
Comprendo tu razon Palma. El desprec1o es la 
sanc1on social para la mujer. Para el hombre 
una prevenc1on que le perjud1ca aegun au 1m-
portanc1a en el ambiente. Por razones de con-
ven1enc1a el hombre de c1erta posicion debe 
compl1r con los ritoa y normas sociales de au 
med1o, a riesgo de estar en una aituacion 
desfavorable; debe hacer una vida correcta, 
regular, debe casarse ••••• 
Siempre queda algo ••••• a una mujer honesta 
repugna darse as! ••••• ya no por ideas religio-
sas, dejemos al quieres lo social; pero hay 
algo !ntimo ••••• El pudor se revela •••• 
Y no puede haber un hombre celoso de su inde-
pendencia, que aunque se tope con una mujer 
que lo interesa tema casarse, no por evadir 
responsab111dades sino por su concepto de la 
vida; porque tiene la conc1enc1a de au psico-
log!a inestable, lo cual no resta nada a su 
integridad, a su sent1m1ento de su responsa-
bilidad con ella que, ser!a la compailera y 
acaso legal un d!a si el amor perdura y los 
temperamentos se acomodan. Solo en este caso 
hay algo mas dif erente y mas del1cado que en 
el matr1monio. Viviran juntos como esposos; 
pero sus esp!ritus tendran un radio inviodable, 
una orbita 1ndepend1ente y la libertad de 
desunirse cuando llegue el hast!o o alguno 
de los dos se desvie..... L. pp. 197-198. 
At the present time, according to Herrera, the dictates 
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of society preclude any freedom between sexes so the case is 
resolved, according to the foregoing argu~ents, into the ques-
tion of which is the better standard to set for conduct: 
(1) A code of living baaed upon custom and group sanc-
tion. 
(2) A code which allows complete individual freedom of 
conduct with no fear of public opinion. 
In the first category is the situation as it exists today, 
in which a man must comply with certain rites and customs com-
mensurate with his social position. One of the primary requi-
sites placed upon him is economic security, which means that 
he cannot marry early in life since he must secure economic 
and social stability. Herrera says: 
Aqu! al nov1o se le estima casi solo por au 
solvencia economica. Ser un buen partido implica 
primordialmente tener d1nero. Despues se le estlma 
sus cond1ciones morales, su caracter y hay otras 
cosas que nuestra gente no cotiza nunca para el 
caso, me refiero a condiciones intelectuales. 
Sin un capital firme, 0que puede ofrecer un hombre 
a una muchacha? L. p. 54. 
During this time, however, nature is also making physical 
demands upon him, and since his group sanctions deny him the 
right to satisfy these with a girl in his own class, he seeks 
satisfaction outside his group and so arises the problem of 
illegitimacy which on large plantations frequently causes em-
barrassment to the family. This point is clearly expressed as 
he continues: 
&Que hace un hombre pleno y sano urg1do por el 
instinto? Sofocarlo en aras de un moral huera 'es 
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idiota e insano; apagarlo con prostitutas, pel1-
groso; con indias, de mal gusto, sordido •••• 
Es comico ver en las finoas una aerie de 1nd1e-
c1 tos con el color mas Clara que los otros y la 
grefta, a veces, hasta rub1a, si el patron es 
rubia ••••• Cuando la familia del patnO'n viene a 
la f1nca, con mueca azorada y pujos de dignidad 
ofendida, vulnerada por el 1mper1o de la vida, 
se amosoa viendo 1nd1toa con el parecido del 
amo y un aire familiar en las facciones. Todo 
eato es abyecto, hasta triste ••••• Pero, un hombre 
entero, un hombre todo un hombre, busca la com-
pafiera idonea, esposa o a.mante, de condiciones 
afines con la suya, porque ninguna diferencia 
les malogre au acuerdo espiritual y por ende, 
su felicidad. L. PP• 216-217. 
He points out that women know of and tolerate these 
situations. They accept them without question because of the 
realization of the customs of the group, as well as the fact 
that such is man's nature, and they resign themselves to this 
knowledge before and after marriage if need be. 
Lo curioso es aqu!, por ejemplo, cierta manera 
de sentir de nuestras mujeres, que saben muchas 
cosaa y las toleran. Es mas, las aceptan de buen 
grado pudiendo evitarlas arrancandose un prejuicio. 
La vida agraria ofrece muchas cosas. Un hombre 
que viene en fincas necesita resolver su vida 
sexual no solo por urgencla f1s1ologica sino por 
razones de orden, trabajo y econom!a; pero este 
hombre &Un no puede casarse por SU falta de apti-
tud economlca y, a pesar de SU asplraclon a gozar 
del amor pleno, con la mujer apta social y espiri-
tualmente, no puede sin el rito del matrimonio, 
el hombre entonces el la plantacion sacia la 
came con la criada o las rancheras o con alguna 
prostituta de ocaslon mlentras la novia lejana, 
sospecha ••••• o sabe, otorga y espera y tan resigna-
da, tan conforme. L. pp. 200-201. 
There are some marriages which are contracted as a result 
of a false step and many of these wi+l end in divorce as do, 
says he, eighty per cent of the marriages in the tropics. He 
, 
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asks that our criticism of these young people not be too 
harsh. Rather it must be realized that their natural instincts, 
together with the tropical climate cause these missteps. But, 
he continues, it is better for a woman, mature, of sound Judg-
ment, to knowingly consent to this relationship, for therein 
lies the beauty of mutual love. Thia very interesting obser-
vation is discussed when Ortiz remarks to hie friend Cesar: 
Ortiz: Y tu mismo sabes que hay medios mas eficaces 
que esa literatura ya que esas cosas suceden 
casi s1empre sin reflexion, como tu te empeffas. 
A las mas empingorotada y melindrosa ••• en el 
momento propicio ••• un sitio oportuno.~ ••• El 
raptus de instinto. Despues viene la reflexion 
a ordenar lo que con~umo el sentimiento. Cuan-, 
tas cosas se nos estan viniendo a la mente. 
Luego, cuando hubo consecuencias, no falta el 
profesional complaciente que interviene a 
tiempo y a nombre de la moral solapa el chan-
chullo. Si nose pudo ••••• El matrimonio. 
Casi siempre mal avenido. Claro, y antes de 
un ;afio el hast!o genital y un rabula encajando 
el divorcio con la man1da causal de la incom-
patabilidad de caracteres •••• 
Cesar: s!, pero, es to es as!, grotesco. Es la razon 
del ochenta por ciento de matrimon1os en el 
tropico. El 1nstinto sexual lea pone trampa 
y los atrapa. Pero, lo gallardo es que una 
mujer madura, consciente, decida su destino. 
Obtenerla con au voluntaria conformidad. 
Ah! radica precisa.mente lo bello de la aven-
tura... L. pp. 225-226. 
In view of the unsatisfactory situations which the exist-
ing practices create, Sr. Herrera offers his theory of !..lli!!,-
Pendene1a .espir1tual as a possible solution~ although he does 
not claim that it will be the answer. It will take much time 
and education to bring about its general acceptance. He states 
that more freedom of will and fewer restrictions would greatly 
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further the interests of woman's oause. Now her education is 
mediocre and prudish, producing educated mannish women rather 
than the more feminine kind, the new education will free her 
to pursue a cultured life. He observes again through Cesar 
and Palma: 
Cesar: Te advierto Palma, que yo no quiero implantar 
nada en ninguna parte, sino vivir mi vida a 
mi antojo. Llega un d!a en la vida en que 
la mujer, mas que el hombre, y no pueden vivir 
sin eompaf'iero o compailera ••• y yo no oculto 
como la des~o. iQue no la encuentro aqu! 
por prejuiciaa sociales o ideas relig1osas? 
1Que le vamos a hacer! Lo que si te aseguro 
es que, s1 aqu! hubiese mas flexibilidad, mas 
tolerancia en este asunto, el provecho ser!a 
para nuestras mismas mujeres a quienes hay 
que emancipar ••• red1m1r ••• educar ••• 
Palma: iY no se lea educa? 
Cesar: Con esa educacion burguesa y mojigata que 
prec1samente es opuesta a la cultura que ne-
cesi tan. Bachilleras antes que mujeres, y a 
menudo, v!ragos pedantes. L. p. 193. 
Fortunately, he says, some of the young women are now 
favoring the new type of education and more are frequenting the 
office and stµdying at the university. This is a step forward 
since it allows them to mingl·e w1 th the opposite sex more free-
ly, and will ultimately aid in the breaking down of the bar-
riers of custom and tradition. It will also promote healthier 
attitudes toward sex, a greater enjoyment of their own youth 
-
and place them in a position of importance and respect in the 
home as well as in the community. 
' Flavio Herrera, in La Tempestad has given us his criteria 
as to what he believes constitutes the modern woman. We have 
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but to examine his novel Siete Pajaros del Iris to find her 
counterpart in the character of A!da. 
This novel may be characterized as a satire against ex-
cessive professionalism. Sefior Herrera is trying to show the 
absurdity in the retention of an old world custom in a new 
region devoted principally to agriculture. Through this novel 
he pleads for more and better trained agriculturists instead 
of so many poorly paid and struggling professionals whose so-
cial position is assured but whose salaries are inadequate to 
meet life's barest needs. 
Our author says that now to be in a profession is a sym-
bol of social prestige, but in the future, when education has 
been more far reaching, this will not be true. In order to 
clarify his ideas we will cite the case treated in our novel. 
Alfonso, hua'band of A!da, is a law clerk, and since his salary 
does not suffice, she has had to rearrange her home to accommo-
date a paying guest. Alfonso is embarrassed by being unable 
to support his home. His pride and hidalguia are aroused by 
the necessity of having not only a stranger in the house, but 
to see his wife attend to the stranger's wants as well. He 
rebels against a society so narrow in its views as to make 
professionalism synonymous with social position. With this 
idea in mind he decides to leave the practice of law and to 
return to the soil. He tells his employer he is leaving, gving 
his reasons, and asks him to rent him the ancestral land which 
his mother had lost years ago through the dishonest practices 
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of creditors. In the following conversation between Alfonso 
and Don Severo the situation is set forth: 
Eso es pueril, don Severo. Aqu! con el borri-
querismo ambiente, tener una profesion es s!mbolo 
de importancia social; pero esto pasara. Sera 
hasta rid!culo cuando nos eduquemos de veras, 
cuando nos civilicemos; pero no es este el asunto. 
Hablemos de algo mas concreto. Sus apreciaciones 
son mas 0 menos exactaa y siempre discutible sino 
claro, nitido - como dice usted, ----- Tengo una 
mujer, tengo obligaciones y no gana lo necesario 
para llenarlas..... 7P. p. 30 
••••• Ignora usted que aqu! tiene que trabajar mi 
mujer para ayudarme? 
•••••• Voy a la oficina ma.fiana y tarde; tengo que 
asistir a mis cursos en la Facultad: hacer practica 
judicial y, en las noches, dar algunas clases para 
ayudarme y ique quiere usted qua siga mimando esta 
miserable situacion de estudiante, mimando el estu-
pido proyecto de hacerme abogado dentro de uno o 
dos a.Hos en vez de lanzarme a la lucha y buscar 
otros medios para llenar me papel de hombre y de 
jefe do hogar con decoro y cumplir con mis deberes 
con mis obligaciones que son perentorias y no 
eaperan un d!a? ••• ;. 7P p. 31. 
Don Severo continues to remonstrate giving most inade-
quate reasons for Alfonso to remain, but the latter, adamant in 
his determination, continues his arguments this time calling 
attention to the fact of his embarrassment and shame seeing 
his wife doing menial tasks so willingly in order to help him, 
when she is educated and used to the better things of life. 
He goes on: 
iCree usted que tendre paciencia de seguir 
estudi&ndo ante el sacrificio de mi pobre mujer 
que vive privandose de todo para que comamos? 
Usted sabe que ultimamente tuvimos que reducirnos 
y hacer algunas reformas a la casa para disponer 
de un pequeno apartamento - y poder alquilarlo. 
Vi a mi suegra llorando cuando romp!a una pared 
para instalar una puerta. 7P p. 34. 
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No era el hecho de meter una barreta en una 
pared y abrir una puerta. Era el fin con que se 
hac!a, para alojar a un extra.no en casa. Yo la 
disculpo en SUS escrupulos no solo porque es de 
otra epoca y tiene otras ideas sino porque el 
suyo es un escrupulo que yo mismo he sentido 
ahora. La convivencia con otro y otro~ - sean 
quienes fue~en - cuando hay el habito de la so-
beran!a domestica. Esta convivencia con otros 
da una idea de mutilacion, de falta de plenitud 
en el hogar y no ea solo la convivencia con 
otros, con extraflos, sino que ademas, una aerie 
de transigencias que embargan cuando no molestan. 
Un huesped a quien hay que servir; con quien en 
cierto modo, se esta obligado porque paga. Usted 
no imaginara nunca mi dolor cuando, en los pr1-
meros d!as, cierta maftana m1 mujer tuvo que hacer 
el cuarto al 1nqu111no porque la sirv1ente que 
hac!a ese menester acababa de marcharse inespera-
damente. Sent! la rebelion de algo tan !ntimo 
que me pase todo el d!a enfurrufiado triste. Ese 
d!a sent! el primer rencor contra la vida. 
Don Severo: Muchacbo: pero estas son detalles de la 
lucha diaria. Menudencias ••••• 
Alfonso: s!, detalles, menudencias •••• pero de estas 
detalles esta hecho la vida. Usted sabe que m1 
mujer tiene una educacion moderna; que a pesar 
de su posicion social, no es una pav1ta nofia 
s1no que un esp!ritu bien tamplado que t1ene la 
clara nocion de la vida y s1ente la dignidad del 
trabajo a pesar de que nacio rica y mimada; 
gastando a manos llenas; viviendo con lujo. 
Di sfrutando stt.Lextravaganc1a pero sin pr1 varse 
de nada; y no qulere usted que yo sufro v1endola 
pegada a esta ruda vida de trabajo con una sola 
criada que le hace de cocinera, de camarera, de 
todo; mejor dicho, que le ayuda, porque A!da 
lo hace todo? 7P p. 36 
Ver a A!da hacer de cm.marera de un huesped 
de cuyos dineros necesitamos para poder vivir •••• 
Pues bien, es lo que me agobia y me rebela ••••• 
Aqu! me siento apelmazado, deprimido ••••• quiero 
1rme al monte a sembrar, a produc1r, a ser 11bre, 
a respirar. Tengo en la sangl!"e el culto de la 
tierra. Siento en ella un toque de los abuelos 
que araron las montanas y crearon la vocacion 
agraria de las estirpe. 
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Quisiera marchar manana mismo. s!, en un primero 
de enero y que la fecha sea un a!mbolo. Este 
enero nuevo y jovial; este enero henchido siempre 
de suenos y prop0sitos. Enero para recomenzar la 
Vida.... 7P P• 37. 
The final blow which proves the fineness of A!da is 
shown when Alfonso receives a letter from Don Severo refusing 
him the finca without justifiable reasons. A!d~ though visi-
bly affected quickly regains her composure and says: 
No importa Alfonso. No hay mal que por bien 
no venga. Contra valor no hay desdicha - dices 
tu. Nunca te hubieras arreglado con ese viejo 
avaro. Te habr!a explotado siempre como te ex-
plota en la oficina. No te ofusques. Ya en-
contraras algo mejor •••• 
Alfonso replies: 
Quieres convencerceme sin conviccion. Por pie-
das ante mi pena. 
A!dai 
IA:> que quieres; pero no verte as! ••••• Y luego 
por tan poca coaa ••••• Tu dec!as que el sueno es 
el principio de la ocasion ••••• U:> escencial es 
tener constancia y valor. No quiero verte as{ 
Alfonso. Menos hoy, primer d{a del aiio. 
Ya ves? Mira! Los siete pajaros del iris. 
In Siete PaJaros del Iris Flavio Herrera has shown a 
cross-section of Guatemalan urban life. With the possible ex-
ception of Leonarda in La Tempestad, A{da stands out as his 
best character. Leonarda represents the woman of Indian blood 
whose shere indomitable will and work raise her to a position 
of wealth and respect in her community. A{da, a well born, 
cultured creole finding herself in straightened circumstances, 
also rises to the occasion. 
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In the characters of these two women Flavio Herrera has 
the key to the problem of woman's position in society. It 
appears that all that is needed to open the door to her future 
is a breaking away from the ties of prejudice, custom and 
convention which now hinder her progress. Our author feels 
that education of a broader type as well as more freedom in 
the social relations of Guatemalan youth is the answer. 
In Poniente de Sirenas Herrera presents a psychological 
study of Delfino Valomar. Born and reared in a society bound 
by conventions, he becomes disillusioned and dissatisfied in 
his marital relationship caused by the over-possessiveness 
and jealousy of his wife. This finally leads him to leave his 
home and to go to a seaport where he meets and falls in love 
with a beautiful woman whom he meets on shipboard. His re-
lations with her illustrate a complete freedom which leads 
only to tragedy since they lose their lives and his wife is 
left with his unborn child which he has always wanted. 
Herrera in this novel seems to fall far short of the stan-
dard set in his other works. Whatever message he has is lost 
in a very unusual and atypical situation, and he fails to con-
tribute anything of value to the study of woman's place toward 
the betterment of social conditions in Guatemala. 
Gilberto Gonzalez y Contreras wrtting in El Imparc1al 
remarks concerning this novel: 
El tono en que se la ha estructurado es el 
de un lir1emo en d1latac1on. Las cualidades que 
la hacen liviana estan ligadas a un indagar entre 
- 53 -
los fenomenos onericos. La forma en que Flavio 
Herrera planta y resuelve los suenos de Delfino 
es lo mas logrado de Poniente de Sirenas, en 
otros conceptos, una novela de endebl& valoracion 
romantica y de pronunciado matiz melodramatico, 
que no afiade Un aoice al merito de SUS libros 
anteriores.l -
In summary, it must be noted that our author feels that 
in Guatemala today for the most part the woman occupies vir-
tually the same position socially as did her forebears. In 
the lower classes she has little opportunity to better her 
condition since educational advantages are lacking. In the 
uppe~ classes, education is still more or less traditional, 
great attention being paid to a girl's social development 
rather than her mental one. 
Our author expresses the hope that in Guatemala soon op-
portunity will be available for all and that girls may attend 
schools and universities where they may study to develop self 
expression and acquire knowledge which will be beneficial if 
the need arises for them to earn a living. He believes that 
society in general will have to be educated to accept women in 
public life, and she must be allowed freedom for self expres-
sion whibh now she does not have. He admits that lately more 
girls are working in offices and attending universities than 
ever before, and he says that the healthy intermingling of boys 
and girls in school will do much to break down the barriers of 
I 
tradition and reconstruct a society built upon ideas of mutual 
respect and cooperation. 
1El Imparcial, Habana, Cuba, 27 de Marzo, 1941. 
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Style 
Of the group of young Guatemalan authors who began to 
write following the revolution of 1920, one of the most out-
standing is Flavio Herrera. These writers as a group followed 
the current literary trend which was modernistic in character. 
They imitated more or less the poee!a nueva of Ruben Dario, 
breaking away to a degree as did he from the regimentation 
which nineteenth century Romanticism required. Although Gusta-
vo Adolfo Becquer earlier had departed in a measure from the 
conventional and traditional forms when writing his Remas, 
Ruben Dario is, however, credited with establishing the modern-
istic genre. 
The literary trend in Central America in the early 1920's 
was toward poetry, followed soon after by a change to short 
stories and leyendas. Thus, in 1921 Flavio Herrera published 
in Guatemala his first volume of short stories entitled La 
Lenta Opaca. These were followed later in the year by El Ala 
en la Montaf1a, a book of verse which, according ~o Sr. Herrera1 
was very favor!bly commented upon by the Spanish literary 
critic Sr. Rafael Cansinos Assens. Sr. Cansinos Assens is 
quoted as having recognised our author as the adaptor of the 
Hai-Kai to Hispanic-American literature and as the first Hai-
kaista on the continent. 
lrn a personal letter to author dated March 3, 1946. 
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In 1923 Sr. Herrera published in Leipsig a second group 
of short stories Cenizas and a later collection MuJeres was 
published in Guatemala in 1937 which is his last contribution 
to the genero so far as is known. 
A second volume of verse Tropico was published in 1931 
in which he had broken completely with the traditional forms 
of Spanish verse and had turned to the short, epigrammatic 
form inspired by the Japanese and popular in Europe as well 
as in Latin America. These short thoughts he calls Hai-Kais, 
the term used in the original Japanese. Three more volumes 
of Hai Kais follow between 1932 and 1933· 
In 1934 Herrera published El Tigre his first novel the 
fifth edition of which was printed in Chile in 1939 and which 
has been most enthusiastically received throughout both Central 
and South America as well as in Europe. It is a novel of the 
jungle, its people, indios, mestizos, blancos, its colors and 
all that pertains to life on a Guatemalan finca. This novel 
has been acclaimed by some as a novela americana worthy of 
standing beside such others as Dofta Barbara and La Voragine. 
In it there is no continuous plot, rather it is episodic in 
nature, the true value seems to be in the style and vocabulary 
in which it is written. In the Neues Tageblatt, Stuttgart, 
Germany, there appeared an article which described the novel 
as fogoaa, viva, tocada de la violencia del tropico. Gilberto 
Gonzalez y Contreras writes of it, 
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En El T1gre y La Tempestad el novelista guate-
malteco ha estenografiado, en forma pictor1ca y de 
masculo romant1cismo, las experiencias del drama 
rural, de los hombris, que retroceden a la barbarle 
para tomar impulso. 
Sr. Herrera has also noted in a recent letter that Dr. 
Nora Thompson who is at this time translating his works, has 
said, 
of it, 
As a picture the book is painted in bold strokes 
••• as literature, there is a great assortment of 
words, a happy harmony of phrasing, an unsuspected 
tact in the choice of s1tuat~ons, a skillful resort 
to description and dialogue. 
David Vela, well known literary critic of Guatemala wrote 
El libro de Flavio Herrera es un libro intenso. 
A muchos parecera demasiado vaga tal apreciacion, 
porque emana del sentir y no del pensar. Aclaro 
por ello, desde luego, que estas paginas nos ane-
gan en la emocion de un ambiente desbordado de 
vitalidad, denso de motivos.3 
In 1935 La Tempestad was published and this as well as 
El Tigre comprise his finest work. Siete Pajaros del Iris a 
dramatic novel was published in 1936 followed by Poniente de 
Sirenas in 1937. So far as is known there are no novels of 
more recent date, however two more volumes of Hai Kai~ were 
published, Sagitario in 1938 and Cosmos Indio in 1940. 
1El Realismo Romantico de Flavia Herrera, El Imparcial, Guate-
mala, C. A., March 27, 1941. 
2Letter, Marah 8, 1946. 
3Bolet!n de la Biblioteca Nacional, Guatemala, c. A. - El 
Tigre de Flavio Herrera, November 1934. 
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In studying the novels of Flavio Herrera, one is im-
pressed by the intense realism and deep sincerity displayed 
in his treatment of the Guatemalan scene. Born and reared in 
Guatemala, Herrera has a deep love and sympathy for his country 
and his people. He describes the countryside vividly and is 
deeply interested in its problems. His novels are definitely 
regional in character, the themes are sociological, dealing 
with the many problems besetting the Guatemalans and in them 
he suggests frequently a solution. He.appears also to be in-
terested in psychological or emotional states and his develop-
ment of such in certain of his characters represents some of 
his best passages. For him man's eternal struggle for exis-
tence against the odds which nature presents in the tropics 
is aliving tragedy in which man if strong may survive. The 
characters in these novels are mestizos, criollos, or iddios 
all types indigenous to Guatemala. 
It is no wonder then that Flavio Herrera, feeling a one-
ness with these people, has tried in vigorous and colorful 
strokes to paint realistically the contemporary Guatemalan 
scene. One must recognize in his novels a deep desire to 
merely present existing situations. In them there is no admoni-
tion or accusation for the conditions described since he had 
no desire to write novels of a political nature nor to deli-
berately accuse. Sr. Herrera writes, 
Mis novelaa no son autobiograf!as pero en 
cada una hay trozos autobiograficos mezclados con 
fantasra. Nunca me propuse escribir novelas de 
- 58 -
Tes1s sino que deja oorrer la pluma en los momentos 
en que una fuerza superior a m1 voluntad me llevo 
la mano. Escr1bo por vocacion y creo que el ar-
tista debe regir la influencia en su obra; pero 
esto, a la poatre resulta una ingenuidad porque 
hay un momento en que el subconciente se enseftorea 
en el artist& y entonoea este resulta y solo in-
strumento de alguna fuerza superior que le esta 
dictando su mensaje.1 
In common with the earlier modern1stas our author is 
fond of using words or symbols which evoke colors, sounds, 
odors, sensations, or moods. The tropics of the Guatemalan 
lowlands filled with accentuated colors, sounds and smells 
easily lend themselves to this type of writing. It seems 
worthwhile noting in this connection in the following para-
graph our author's own attitude regarding the influence of the 
tropics on man, and realizing this it is easier to understand 
the many descriptions found throughout his novels expressed in 
strong, terse yet bold phrases of times bordering on extreme 
sensuousness. Sr. Herrera says: 
No soy un determinista ortodoxo pero, por ex-
periencia se la influencia del ambiente en la con-
duct& humana y, concretandome a la v1da del tr0pico 
he nac1do y V1V1do en el, y he sentido SU garra, 
su glor1a y sus angustiaa. Ahora, el problema se 
compl1ca cuando no se toma al hombre, como una: 
entitad abstracta sino que se estudia a los mufie-
cos humanos actuando bajo factores que creemos 
conocer y sean exogenos, como clima etc. 0 endoge-
nos como raza, ps1colog1a etc. y de pronto estos 
mufiecos reaoc1onan en la v1da de una manera insos-
pechada hasta lo encreible.2 
lLetter to author, R!o de Janeiro, March 6, 1946. 
2Letter dated March 6, 1946. 
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In El Tigre are found several such passages. In the 
following paragraph through a well chosen group of words the 
jungle is clearly described. Our author sees in the jungle a 
combination of sound, movement and color, not alone in nature 
but fused with the scenes and activities of daily life result-
ing in a perfect synthesis. He has achieved this unusually 
effective description by beginning his paragraph with a sen-
tence composed of a series of esdruJulo words. Through this 
he shows a vigor of expression which conveys an intense 1m-
pression to the reader. In contrast to this there immediately 
follows a sentence consisting of a series of disjointed phrases 
which seem to indicate a tapering off of in~ensity into a slow, 
quieting effect. This paragraph is entitled La captacion mara-
villosa and is stylistically almost a prose poem: 
Queda captando la belleza dinamica, !ntegra 
del momento. Palpitacion unanime, cromatica, 
s1multanea del ambito. Hilachas de grit.oar matiz 
de voces que se quiebran, se rajan o se desmayan 
en languidos colump1os; miedo de repentin1dades; 
superpos1cion, apelmazamiento de volumenes; tor-
bell1nos de imagines; fusion de perfiles. 
T. p. 43. 
In the next few sentences Herrera gains his effect through 
the use of striking metaphors however he again chooses esdru-
Julo words where he wishes to achieve an intense effect. The 
paragraph continuesr 
Rabia de culminaciones dramaticas a que se 
encadena e 1ncorpora la 1mplacab111dad sideral, 
desde el cino duro del cielo hasta el del1r1o del 
sol dilap1dad.o en chispas por todo el ambito. En 
s!nt~sis magnfficas ve fundirse un relampago de 
preteritas visiones a la vision actual ••••• se 
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pasmaron ante el deslumbramiento de la montafia, 
la correspondencia ideal entre el aire legendario 
de la casona y la estilizac1on cubista del pa1saje 
y del obraje; ••••• pasmado ante el vertigo dinamico 
de las maquinas; la beligerancia de los motores 
ametrallan el silencio ••••• Pasmado ante el llano 
sin l!mites que se quedo de bruces en un renuncia-
miento inexorable - mesas de billar donde vacas 
forras son las bolas pintadas de aigun pul inaca-
bable - Todo bajo la concava compl1cidad de la 
altura que antes era solo de Dios y de los pajaros 
y ahora flirtea con los aviadores. 
T. PP• 43, 44. 
He concludes this paragraph using again the esdruJulo 
words but achieving an intense effect this time through the 
repetition of certainof them, as well as by using short sen-
tences lacking a verb. It is this element of his style which 
certain critics refer to as Hai kaista, applying the term to 
describe a concise effect gained in few words. In this last 
i 
impression the reader not only feels the intense strength of 
the jungle but he sees and hears in it a captivating rhythm 
evoked through words containing the letter § repeated in a 
diminishing crescendo giving a most soothing effect which our 
author callas poesia 
s!ntesis magn!r1cas en un ambito radiante, 
detonante, animado de pol1rr1tmo vital, elemental. 
Todo enhebrado en un aroo de fuerza y de grac1a. 
Ep!tome del tropico. Barbara sinfonia de musica, 
color y movimiento; pero, el color, de musica; 
el movimiento, tambien mus1ca; todo musica, todas 
v1brac1ones oo~nc1dentes por trayectos arcanas 
hacia un unico vert1ce escencial: poes!a. 
T. p. 4. 
In the dramatic novel Las Siete Pa~aros del Iris is found 
another such poetic description. In this passage through the 
symbol of the human smile he succeeds in portraying the dancing 
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moonbeams as reflected in a chandelier • 
••••• Mientras que la luna, remontando las copaa 
cimeras alla tras la arboleda, tras la policroma 
cristaler!a del inmenso ventenal, abre una risa 
de colores y as! la risa del lunar en el alma del 
v!drio engendra s1ete pajaros que vuelan de su 
n1do hacia los almendrones de la arafta que los 
atrapa por las plumas girando feliz en el vano 
del arco de modo que en la estancia hay un loco 
volineo de pajaros de luz con todas las plumas 
empapadas en la carcajada del iris. 
7P p. 88. 
Again in El Tigre is found a description of the jungle 
at nightfall. This paragraph begins with a certain ease, the 
verbs suggesting a graceful rocking movement causing the reader 
to feel a restful but mysterious tranquility. The setting 
here is more delicately handled and our author has used not 
only words which refer.to delicate colors or combinations of 
colors and sounds, but figures of speech as well to convey the 
correct impression when he writes: 
Todo se hund!a poco a poco en el bostezo de 
la noche. Borrabanse perfiles. suav1zabanse 
colores. Ve!a la gracia cromatica del bosque 
empalidecerse confundir sus notas en una mancha 
gris lechosa despues negra. Un airecillo fresco 
le besaba el rostro caldeado a tiempo que, en 
derredor, arriba, por todos lados despertaban 
las cosas con una alma nueva y sonora que se 
mec!a sobre el bordon del r!o. E.T. p. 77 
Following this the tempo is increased as each succeeding 
sentence carries a still more intense expression through the 
use of short phrases and again esdrujulo words: 
El bosque naufragando en una borrachera de 
m~sica. Una sinfonia barbara y grandiosa. Musica 
cosmica de pol1rritmo elemental ••••• La selva cuyo 
brazo estrangula la vida del hombre de los tropicos. 
Esta selva que trasuda venenos, la selva h1nacha de 
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misterio, de asechanzas, de combates, de exter-
minio. T. P• 77 
As the tempo of the description increases the impres-
sions seem to be more vivid through the use of words which 
carry not .only the sound he wishes to convey but also the 
nervous tenseness and mystery of the situation. To illustrate 
this point the phrase Elitros gue zumbaban brings to mind the 
humming of insects, as well as aullido carrying a howling or 
shrill screeching sound whereas ululate indicates a more sub-
dued wailing, the vowel ~ accentuates this. The tension and 
mysteriousness are brought out in much the same manner through 
a fine choice of words and terse, concise phrases producing a 
very dramatic effect. This style of writing is very effective 
since it evokes not only a concept through a word picture but 
also the reader seems to be a part of it since the jungle life 
is seen and heard and the emotional tension is felt as well. 
Much like Ramon del Valle Inclan, Herrera strives for an 
intense, vigorous, passionate expression always seeking the 
proper word for the proper place. For the most part he neglects 
Morals and discards ethics, however, through his vidid, color-
ful vocabulary and evocative style he reaches his objective in 
the most refined manner he knows. Although his mode of expres-
sion is frequently by allusion, it does not carry the subtlety 
of Valle Inclan, however there appears to be much similarity 
in their style. 
Poniente de S1renas afforded our author the opportunity 
to present all phases of modernistic stylistics, and it contains 
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many beautiful passages evoking at times sensuous imagery 
through the use of color and sound symbols. The following 
passage seems to indicate the influence of both Dar!o and 
Valle-Inclan through the use of the color blue. In speaking 
of the sea and its effect upon him the protagonist exclaims: 
10h,,, mi extasis azul! Confabulacion de todos 
los azules. Azul. Azul. Azul. Azul el ambito. 
Azul mi vida. Azul meridioval. Como si todo 
este ambito estuviera contenido en un topacio, 
un inmenso topacio puro y vivo, vivo ••••• vivo! 
P. p. 50. 
He further describes his feelings for his guerida in 
words symbolic of nature throughout which there flows a subtle 
hint of sensuousness, not only within himself but in the night 
as well. He continues: 
Ten!a dinamitas de ilusion en el alma ••••• 
Yo irradiaba passion ••••• Yo estaba entonces ilu-
nad.o; no por el plenilun1o sino por otro pleni-
lunio interior. Lunatico y maravilloso ••••• Esa 
noche, conmigo ten!an todas las cosas, una ansiosa 
y suprema espectacion mientras ella no me dijera 
st. La luna untaba fosforo en el ambito y tej!a 
redes de oro para pescar a la quimera en las 
hamacas de las olas. La luna, loca y galante, 
vino al barco a ponerle una rosa de oro en la 
punta de un mastil ••••• La noche estaba loca vol-
cando sus joyer!as siderales. El mar estaba loca 
fosforescenoia. Era una electric& locura de colo-
res. Dentro del mar, florones, estrellas y cin-
tas rutilantes, llameando rabiosamente. La elec-
tricidad de las nubes parpa~eaba en los pararrayos 
y el San Telmo, violeta y morbido, oscilando como 
un suspiro de luz en los topes de los mastiles 
••••• P. PP• 56-57. 
Further on he describes the waves as they appeared in the 
waning afternoon sunlight also drawing a poetic analogy between 
the curves of the wave and the curves of the body of his compai'iera. 
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In this description can be noted his -habit of beginning with 
a long sentence and gradually tapering off to stiff, dramatic 
phrases or single words. 
El agua se tragaba todo ese derrame de color 
a lenguetazos ••••• Las olas nac!an con la ra!z 
verde botella y la cintura estriada de turquesa, 
de ambar dorado con filamentos de violeta y, en 
la frente una esplendida diadema de espuma. La 
cresta! ••••• La cresta era un m1lagro: Ast~llas 
de nacar ••• chispas de hoguera hirviente ••• org!as 
de topacios ••• de zafiros ••• de amatistas ••• y, 
encima, la melena cana de las mas proceres blan-
curas: Sal ••• n1eve ••• l1no ••• armino ••• leche ••• 
algodon ••• almas de ninos y aantos ••• plumas de 
serafines. Y cuando Eucaris con dulce fatiga 
se dejaba empujar por el tombo •••••• su carne se 
fund!a en l!nea y en color con la del agua. 
La curva de sus ancas y sus senoa era la misma 
curva de las olas componiendo y recomponiendo 
segmentos de arco perfecto. La gracia eterna 
de la curva. P. p. 113. 
Probably nowhere in the works of Flavio Herrera is his 
telegraphic style used to greater advantage than in a chapter 
of La Tempestad describing a train trip from the coast to the 
mountains. This chapter is treated very realistically. One 
catches fleeting glimpses of the countryside as the train 
passes through and, as it increases speed a change from short 
terse words or phrases to longer sentences is seen in which the 
words seem to indicate the increase of speed and movement. 
Much of this is shown in the following paragraph: 
Moran. Cafe humeante. Naranjas al flanco del 
tren. El cuartel, encaramado en la colina, vela 
sobre el letargo del poblacho. Las casucas de 
adobe a lo largo de la v!a y un r!o, un r!o revol-
toso, insidioso, a la zaga del tren desde "El 
Ing~nio". A la zaga del tren con falsa mansedumbre, 
pasandosele debajo en c.a.da puentecillo para surgir 
al lado opuesto, siempre siguiendolo, acechandolo, 
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calculando una sorpresa, atalayando un descuido 
para el asalto porque el r1achuelo sabe que mu-
chos de estos trenes van a la mar como el ya 
tambien y quisiera saltar a los estribos para 
ahorrarse la fatiga de un viaje irremediable ••••• 
L. PP. 12-13 
Again in La Tempestad Herrera achieves some of his best 
effects through color; this time he uses green and blue, and 
not infrequently the use of white and gray is noted. The 
lush green Guatemalan highlands offer marvelous possibilities 
for the use of green to describe the countryside, and in the 
lowlands where the Guatemalan coastline skirts the sea he runs 
the gamut of the spectrum, not only applying colors to the 
landscape but to the clothes of the Indians and to the fruits. 
Pal!n, one of the stations through which the train passes is 
described: 
Cuando el tren hace aguajas en Pal!n, sobre 
los rieles hay una huerta que se allarota y 
deaparrama al p1tazo de la maquina. Jard!n de 
refajos y estridentes guipiles. Los colores 
gritan con rabia. En torbellino. Como si el 
arco iris saltara roto en aatillas. Pal!n se 
rie con risa de todos colorea. R1e en el barro 
suoio de las 1nd1as de caras mongoloides; rie 
en los gu1p1les, rie en un mar de fruta que salta 
en toles y cestas por los estribos del vagon al 
salto de los pasajeros ••••• 
Dos minutos y el tren parte ••••• El tren ven!a 
encanonado entre montes y de pronto se abre el 
panoram~ en un milagro de espacio y de luz. Como 
s1 de subito se rasgara una membrana que tapaba 
los ojos. Sinfonia de azul y verde. Topacio 
ingenuo de la altura cortado de la tierra alla 
en una f aja neblinosa por un pincelada de plata. 
El mar! el mar! Mas aoa, la opulenoia del verde 
que rec~rre la gama del verde-azul al verde gay 
y sonrie. L. p. 16 
Relle!!Q.. Laguna ••••• El tren va a la arilla del 
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agua que hierve a trechos sobre piedras calca-
reas mientras un vaho sulfuroso inunda los 
vagonee. Tambien el tren va barracho. A veces 
se 1ncl1na sobre la margen con ganas de beber y 
mete la nariz en el agua. Los defectos del 
terraplan dan al convoy en marcha un cabeceo 
de marinero beodo. L. pp. 13-14. 
In the next stop of the train is given a description of 
the girls and the clothes they wear, as well as the articles 
which they sell. Following this is a description of the town, 
all of which is told in this telegraphic, concise style and 
are used to evoke the sadness which is felt at the sight of a 
once thriving city, now in ruins. 
Mengalas de Amatitl&n_. Mozas garrulas y morenas 
al asalto. Llenan loa vagones pregonando con son 
alegre y cantar!n el condumio y la golosina. Men-
galas. Liston en la trenza reluciente. Camisa 
de trapo vivo. La enagua con fru-fru de almidon 
cogida sobre la grupa por la cinta del delantal. 
Mengalas con cestas chatos y repletos. La golo-
sina alegre y el dulce castizo. Menudos rombos 
de pepita estriada; oblongos trocitos de toronja 
y matagusano, como piezas de un mosaico alboro-
tado. Amuletos de confitura en cajetas en que 
trasciende el alma de pinabete fragante. Amatitlan. 
Vendedoras pregonan mojarras frescas. Cangrejos. 
Sartos de cangrejos atados por la caraza, con las 
tenazas librea, mo~diendo en el vac!o con pergeno 
de monstruos de cuentos 1nfantiles. 
Amatitlan legendario, con leyenda pr0diga, 
ingenua y piadosa. Un pueblo hund1do duerme en el 
buche de la laguna. Con el templo se hundido el 
n1Ho Dios que alla en el fondo vela por las almas 
de los ahagados. Los naufragos de Amatitlan 
t1enen, asr, manido el cielo. 
Tapias de adobe. Trechos de murallas. Bordas 
con chayes, astillas de botellas. Sohre montones 
de piedra que antaffo fueron muros, la vieja lavandera 
hoy asolea el p1ngo de la muda y sestean lagartijas. 
Amatitlan evoca opulencias coloniales con el decoro 
de una novela de Pepe Milla Tiempos de la cochinilla. 
Candidos ricachos que acopian talegos de oro y 
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tienden al cr!o en un petate sobre una pila de 
doblones ••••• Ruina sugerente, duerme tree siglos 
y hoy despierta con desperezo alegre y moderno 
ensayando un ritmo deportivo. Ingenuas regatas 
criollas en un ambito Cimarron. 
L. pp. 13-15 
The entire character of Siete Pajaros del Iris is so 
different from that of his other novels, it seems fitting to 
conclude with a brief discussion of it. This work is charac-
terized as a dramatic novel written in what he calls estampas 
or chapters. Each estampa opens with very detailed stage 
setting and if a character is included there is a detailed 
description of the character's appearance. Following this is 
the plot written in dialogue. The fifth estampa ends with the 
protagonists asleep, and the sixth estampa is entirely narra-
tive in character and in it our author describes their dreams 
in his lyric and metaphoric style. One of the best examples 
of this is the following description of the jungle·: 
Hallaronse despues en un panorama agreste y 
el mas uberrimo que vieran haata entonces. Selva 
por los cuatro horizontes, selva, selva, selva; 
pero aelva virgen. Era el gran mitin vegetal, un 
mundo verde loco de savia y libertad, compacto, 
proteico y grandioso. La selva insumisa y sin 
est!o. Eternidadde gloria verde; la masa formi-
dable, Bero no despersonalizada y amorfa, no la 
masa anonima que otroB vleran porque BUB ojos 
ten!an la virtud de discernir, mas alla del 
torbellino de formaB y colores, mas alla del 
caos primigenio, la esencia de Cada arbol, la 
arcana eficacia de cada tallo y cada hoja. Entre 
el y la selva sellose una cosmica i1entidad. 
7P. P• 97. 
This novel is realistic as to plot ani character portrayal, 
and its costumbrismo is noteworthy. However, it hearkens back 
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to the classical unities in that the action is all in the same 
place and within a period of twenty-four hours. The protagon-
ist A!da has been said by some critics to represent Herrera's 
ideal modern Guatemalan woman. She is of the upper class and 
educated but under conditions of financial reverses she is not 
too proud to help augment the family income. In this novel 
the plot is probably the least noteworthy; that which attracts 
attention is the lyric quality of Herrera's descriptive prose. 
Since Flavio Herrera has been noted as one of the first 
to use the Hai Kai verse form in Spanish poetry, it seems but 
fitting to briefly discuss this type of writing. 
In the original Japanese form, the HaiKai was written in 
only seventeen syllables. Hai Kai originally expressed emo-
tions rather than ideas, and due to its short form it must 
depend upon the power of suggestion for its effectiveness. 
They also gain in effect by giving a clear-cut picture which 
serves as a starting point for trains of thought and emotion 
in addition to the mood suggested. In the old Hai Kai it is 
very difficult to always secure the desired effect unless some 
of the circumstances under which it was written were known. 
Realizing this some of the more modern Japanese masters of this 
ancient oriental form have become interested in writing more 
of the real things of life, and it seems to be these whom 
Herrera has followed in his writing. Shiki, one of the more 
modern Japanese sums up in the following sentence what may be 
said to constitute modernismo, he is quoted as having said, 
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"Only a tyro asks what a poem means; the only question is 
'What is its effect?'"l 
Flavio Herrera in defending certain criticisms of the 
form says it has been called arte infantil. He says, 
El secreto es rescatar el nifio que hay en 
nosotros y ver las cosas como los niffos; limpios 
de concepto. 
. . . . . . . . . . . . . . . . 
Pero, en la hora actual, el hai kai rehabilita 
otros principios: rehabilita la armonia de las 
s!labas y el valor fundamental de la imagen 
poetica. Traduce la substancia del pensamiento. 
c. p. 4 
In comparing some of the Japanese Hai Kai with those of 
Sr. Herrera, the difference seems to be one of subtlety of 
expression. Although our author through a fine choice of words 
succeeds in creating a concept, he does not seem to succeed 
in creating a feeling in regard to it. In the following 
examples this difference is quite apparent. Ryusui 2 the 
Japanese writes of the moon: 
Sr. Herrera writes: 
It's so very cool 
That even the moon may be asleep -
There in the pool. 
Lo que una india dir!a 
al verte: -- Comal de plata 
para la virgen Mar!a. 
Again Yaha writes of winter 
Come, and pass, and go: 
One umbrella - only one -
Evening and the snow. 
1The Bamboo Broom, p. 103. 
2Ib1d., p. 52. 
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Herrera writes of Invierno 
Un dentista invernal 
puso a la cordillera 
los dientes de cristal. 
Although the emotional effect of the Japanese form is 
missing in these Poems, Herrera has succeeded in recreating 
an idea according to his own definition, and these ideas are 
evoked through beautiful word pictures. In concluding this 
brief discussion of our author's poetry, we will quote from 
a commentary made by Montiel Ballesteras which sums it up most 
adequately: 
Pequeffas y acabadas joyas de l!rica, se redu-
cen a veces a la miniatura de dos versos, de una 
l!nea y nos place imaginar que si existiese un 
para!so de la poes!a a donde fueran a vivir vida 
eterna los elegidos de las musas, Flavio Herrera, 
donde otros estar!amos esperando el permiso de 
ingreso eon un camion llano de libros, el, como 
eon un santo y sena maravillosa y sagrado, no 
tendr!a necesidad mas que de murmurar uno de SUS 
hai-kais magicos para ~ue ese sonado cielo se le 
abr1ese de par en par. 
In summarizing the style of Flavio Herrera it may be 
said that his treatment is modernistic andhe gains his effects 
through his telegraphic style, evoking various concepts or 
emotions through the use of well chosen words. He writes in 
vigorous forceful language frequently gaining dramatic effect 
by short terse phrases. With all the force and vigor of his 
expression, Flavio Herrera never loses the sympathetic note 
which he has for his people. He paints their tragedy with sin-
cerity for above all else Flavio Herrera is a realist. 
1 eomentar1o por Montiel Ballesteras appearing in Cosmos Indio. 
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Summary 
Flavio Herrera, in his novels realistically portrays 
modern Guatemalan life. In La Tempeatad and El Tigre, the 
locale is the coffee plantations, and the protagonists are 
indioe, mestizos and criollos; on the other hand, in Poniente 
de Serenas and Siete PaJaros del Iris the settings are urban. 
In these novels Herrera is writing a plea for progress, the 
acceptance and practical use of new ideas and methods, as 
against the now still prevalent traditional mode of living 
which is impractical in our modern world. He seems to have 
much to criticise in Guatemalan life, but he offers few sug-
gestions for its betterment. 
Herrera presents the Indian theme in his novels very 
sympathetically. For these people life is a constant strug-
gle with the primitive forces of nature. The jungle slowly 
encroaches, tending to choke and destroy everything lying 
within its path; the crops planted after the selva is cleared, 
and, frequently, the Indian laborer, who may be fatally bitten 
by a poisonous snake. This same intangible force also affects 
the behavior of individual living in the tropics, and our 
author presents two such characters who may be considered as 
types, Fernando and his brother Luis, protagonists in El Tigre. 
Fernando represents the throwback or reversion of man to more 
barbarous or animal behavior. He is a depraved character, 
representing all that is savage, bestial and cruel, appearing 
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only four times but each time to commit a violent crime. His 
is an inherent weakness. 
On the other hand we find Luis, the brother, an intel-
ligent, educated and cultured man, a physician by profession, 
whose usual tranquility under conditions of intense emotional 
1 
strain described formerly is changed to unbridled passion; 
however, his reactions are not cruel and are of a temporary 
nature. 
Authorities have spoken concerning the peculiar influ-
ence of the tropical climate upon human behavior and have 
found no definite tangible proof of its cause. All ag~ee, 
however, that the effects exist and Herrera says: 
••• por experiencia se la influencia del ambiente 
en la conducta humana y concretandome a la vida 
del tr0pico he nacido y vivido en el, y he sen-
tido su garra, su gloria y sus angustias.2 
Herrera goes on to say that many modern authors present 
the Indian as still virtually a slave of the plantation owner, 
which in its truest sense is not so. It is rather the mestizo 
or criollo owner of the plantation who, providing food and 
shelter for his Indian laborers, also suffers at their hands 
through their robbing, deceit, and taking advantage of his 
position as owner upon the slightest pretext. The owner also 
is exploited by the foreign creditors from whom he must borrow 
!Chapter, El Indio, p. 7, Pa~agraph 2. 
2Letter dated R!o de Janeiro, March 6, 1946. 
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money to pay his workers and meet other expenses before his 
crops mature. Often contracts are drawn up with hidden 
clauses, frequently not understood by the owners. If the crop 
is a failure on account of climatic conditions and his debts 
cannot be met, he may lose his laborers to another owner who 
can pay more, and often loses his plantation as well. 
Herrera lays much of the blame for these conditions upon 
the mestizos because: 
(1) Within his mestizo is a blending of the proud indi-
vidualism of the Spaniard along with the mistrust of the In-
dian, the combination of these two traits creating a background 
of mutual fear and distrust which works as a disintegrating 
force creating a suspicion of all strangers. 
(2) The mestizo, forgetting that within his veins flows 
Indian blood, scorns the Indian and exploits his faults with-
out helping him to overcome them, and excludes him because of 
his race. 
(3) Thus, the ~izo being anti-social and the Indian 
uncooperative, there exist two groups without the bond of mu-
tual interest and aspiration necessary for national sentiment 
and unity. This being the case, Guatemala is robbed of the 
promise of mestizaje 1beroamer1cana. 
Concerning a solution for this problem Sr. Herrera re-
marks that before the Indian can be raisedfrom his env~ronment 
the !!!,!!tizo must attain more economic security, since all help 
must come from the upper classes. His educational program 
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which would be compulsory, and would fit the individual for 
the job he is to do would embrace the following courses of 
study: 
(1) In the primary school programs courses in hygiene, 
public health and sanitation must be taught. Such a program 
has been attempted previously but has failed through lack of 
enforcement on the part of the authorities and lack of compre-
hension on the part of the Indians. 
(2) Reading and writing should be taught, since greater 
literacy would tend to protect the individual's rights. 
(3) Industrial arts or mechanics should be offered, since 
practical knowledge about the handling of a tractor or work 
with electricity are more advantageous than the study of geo-
graphy, grammar or history especially to an individual whose 
primary need is to make a living. 
(4) By the use of moving pictures new methods of agri-
culture and care of stock can be taught the farmers. 
He hopes that this plan, if successfully carried out 
will establish a new set of moral and spiritual values, en 
voluntad y el caracter, and el chotear will be replaced with 
finer, deeper and more lasting values giving an equal oppor-
tunity for every individual to take his place mentally in so-
ciety and help better social conditions generally. 
In addition to treating the Indian theme throughout his 
works, Flavio Herrera is also acutely aware of the need for 
changing woman's position in his country. He says that in 
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general the place occupied in society by woman is still tradi-
tional, that is, it is based upon custom, and once a woman is 
married,her primary interest in life is her husband's desires 
and reputation and her family. She is permitted no freedom 
for independent self-expression in the field of the arts, nor 
in accepting a place in community life. Any move in this 
direction might cause criticism of the husband, and the wife 
must avoid any behavior which will reflect unfavorably upon 
his position as head of the family. 
In the lower classes the women are taught the dmoestic 
arts in the home under the supervision of the mother. However, 
in the wealthy classes a girl is taught the finer aspects of 
home-making as well as the social conventions and amenities 
suitable to the place she will occupy in her social group. 
This curriculum, if such it may be called, includes the proper 
technique at teas, bridge or the movies; but masking as edu-
cation is the teaching of the subtle art of coquetry since 
every girl's ambition is to secure a husband. 
Our author says that the principal factor which both of 
these classes have in common is ignorance on the part of the 
woman. Tradition and custom have dictated the place she is to 
occupy either marriedor single, and deviation from it is now 
practically impossible. In view of the restrictions put upon 
women by society, Herrera is making a plea for their emanci-
pation from ties which so rigidly bind them to the home, but 
which will allow them a small sphere in which they may be free 
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and independent to express themselves as individuals with no 
social restrictions and answerable only to themselves. This 
freedom Herrera calls Independencia esfil:_ritual. 
He admits the importance of fidelity and moral integrity 
in conjugal life as well as the authority of the husband in 
protecting his honor and his home. However, says he, although 
a trend toward new conceptions of behavior is talked about, 
it is false, since gossip and scandal are still prevalent and 
ignorance and narvete on the part of the women frequently 
lead to missteps. Many marriages are contracted as a result 
~f these, and he begs that too harsh criticism of these young 
people be avoided, since their natural instincts and a tropi-
cal climate may be contributing factors. In the case of the 
women there now exists an attitude of false pride and prudery; 
they discuss sex or other intimate subjects among themselves 
but appear offended if a man mentions it. In a climate which 
stimulates emotions and passions, this prudery together with 
the repression of sex expression, may lead to a sex-frustra-
tion neurosis which is dangerous to the health of the indivi-
dual. Marriage is now the only outlet for these young women, 
and that limits their activities as individuals in the com-
munity. 
Society also has placed certain restrictions upon a ma.n. 
He must comply with various rites and customs commensurate 
with his social position, the most important being to secure 
economic and social stability before .marriage. While he is 
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endeavoring to make his place, nature is also making physical 
demands upon him; and, since he cannot satisfy these within 
the confines of his own group, he seeks satisfaction in the 
lower classes. Thus there arises the embarrassing problem 
of illegitimacy found on large plantations. Herrera deplores 
the fact that women know of and accept these conditions un-
questioningly because of the customs of the group and what 
they consider merely man's nature. 
In view of the foregoing, the question of which is the 
better standard to set for conduct, resolves itself into two 
categories: 
(1) a code of living based upon custom and group sanc-
tion which allows little deviation from prescribed behavior, 
or 
(2) a code which allows complete individual freedom of 
conduct with no compunction regarding public opinion. 
In the first category we have the situation as it exists 
today, which limits the freedom of both sexes in both their 
physical and cultural individualistic expressions. Sr. Herrera 
is definitely against such a restriction. He says that women 
should 
(1) Have a definite integral part in modern life and 
should feel a responsibility to the new conceptions of social 
and cultural behavior. If married, she should collaborate with 
her husband in the affairs of the home. 
(2) She must be allowed to occupy a useful position in 
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the life of her community as well as being given time to de-
velop any individual. aptitudes and to create an inner life 
and consciousness of herself as a personality. 
This, according to Herrera, is merely the ideal, and 
in so far as a solution to the situation is concerned, he 
offers for consideration his theory of Independenc1a espiri-
tual. In this theory any individual is free to express him-
self as he wishes, bound in no way by custom or public opin-
ion and responsible only to himself. Hence any couple may 
live together unmarried with love as a basis, with a mutual 
agreement and complete understanding that either is free to 
leave when desires or circumstances change. But, says he, 
the problem is to find the compafiera socially and spiritually 
competent to accept this arrangement. 
Putting aside all religious or social aspects of the 
question, there still must be considered woman's inborn con-
viction of the inadvisability of such an alliance and her 
personal revulsion from it. To this Herrera replies that love 
is natural and normal, and human beings need companionship; 
hence this is acceptable. Virtue as such, he says, is often 
farcical and prudish, and education for women must conquer 
this silly, stubborn idea of society and be more flexible and 
tolerant. It must eradicate old moral conceptions and substi-
tute a new education based upon eugenics and not upon false 
modesty. Now her education may be considered mediocre, pro-
ducing prudish, mannish women; lessening of restrictions and 
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allowing more freedom of the will, should make for more cul-
tured femininity. 
He concludes his argument by saying that fortunately 
some young women attend the university or work in offices. 
He believes that co-education or the healthy mingling of boys 
and girls will ultimately break down the barriers of custom 
and tradition, and establish a sane, healthy attitude toward 
sex. In this manner they will greatly enjoy their own youth. 
The novels of Flavio Herrera can claim two outstanding 
women; Leonarda, the protagonista in La Temuestad and A!da of 
Siete PaJaros del Iris. The former, though of pure Indian 
blood and meagerly educated, through hard work, an indomitable 
will and perseverance to rise above her social class, attains 
wealth and to a degree social position. However, her husband 
and worthless son cause her humiliation and heartaches. In 
the face of all this, our author brings out the point that no 
matter how hard or ruthless she may have been, she is essen-
tially a woman in whose heart hope springs eternal and for 
whom forgiveness is not difficult when it is given to her son. 
It has been said by some critics that A!da represents 
the modern Guatemalan woman; and in many respects she fulfills 
the prerequisites of our author. Although she is of a high-
class creole family, educated and cultured, she not only en-
courages her husband but in adverse times actually helps him 
to augment his income. She is of a sweet, lovable, considerate 
dispositiom, and genuinely feminine in every way. She is in 
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sharp contrast to two other characters, Eucaris who appears 
in Poniente de Sirenas, and Alina in La Tempestad. Euoaris 
is a woman of the haute monde, apparently educated, but pas-
sionately sensual and morally lax. One can find no redeeming 
qualities in her character. Alina, a girl of the streets, 
currently the mistress of Vicente, Leonarda's son, and ulti-
mately the mother of his illegitimate son, is the embodiment 
of everything a woman should not be, morally and spiritually. 
She is licentious, passionate, and seductive, willing to sell 
herself to the highest bidder. 
We might mention .in passing the character of Palma; al-
though she is not outstanding she may be said to represent for 
Herrera the girl with traditional education and rearing in a 
good family. Her training in what constitutes proper behavior 
precludes her being a party to an alliance of the definitely 
Independencia espiritual type. Her womanliness, modesty and 
integrity in the courage of her convictions are her outstand-
ing traits. 
In the delineation of his women characters Flavio Herrera 
has done an outstanding piece of work. From Leonarda in La 
Tempestad, who is his best character, to Juana, a servant in 
Siete PaJaros de~ Iris, each is drawn true to the type she 
represents. They live and move through each novel as real 
human beings move through daily life. 
In the novels of Flavio Herrera the keynote is realism, 
the atmosphere is regional, but the themes are universal. The 
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costumbrismo throughout them is chosen so as to reflect the 
Guatemalan scene. Herrera is an outstanding representative of 
contemporary writing, seeking an intense, passionate expression 
through the medium of words chosen to gain the proper effect. 
The following represent some of the elements of his style: 
(1) Through the use of short, terse sentences, often 
just words or bold phrases, he dramatizes or emphasizes a 
point or situation. This is noted in El Tigre which is more 
a series of episodes than a novel with a well knit plot. 
(2) To achieve his best color effects he uses the colors 
green and blue, occasionally white and gray in landscape or 
marine description. Once it is noted to describe human feel-
ings a~d emotions. 
(3) In order to evoke sound or movement perceptions he 
frequently employs words with similar accentuation generally 
eadruJulo words which convey an intense impression to the 
reader. At other times he gains his effect through words 
carrying the sound, perhaps by a repetition of a certain vowel, 
for example the y in ululate conveys a howling sound. 
(4) His poetic and lyric qualities are noted in his 
metaphoric comparisons, the best of which occur in Poniente 
de Sirenas and Siete Pajaroa del Iris. He has the faculty of 
attributing to the commonplace objects of nature characteris-
tics which give them amazing dramatic vividness. 
Flavio Herrera is style conscious and through his style 
he is able to convey not only the scenic beauty of the Guate-
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malan countryside but the rigorous life of its people. The 
characters all speak and act true to their type and through 
them Herrera tells the Guatemalan story. 
In addition to being a novelist Herrera has achieved 
importance in the field of poetry, especially in the composi~ 
tion of the hai-kai, a verse form originating in Japan. The 
hai-kai verse form is used to create a simple, clear-cut word 
picture. Due to its short, skeletal form it must depend upon 
the power of suggestion for its effectiveness. Herrera suc-
ceeds in this respect through a careful choice of words to 
convey the correct concept. Among the Spanish American novel-
ists Flavio Herrera stands high among those who have experi-
mented with this literary form. 
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